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The Bell & Howell Filmosound 385 Specialist, newly designed model of the most widely used 16mm sound projector. 


GREAT NEW T 


ENCYCLOPAED 

“Films bring quick understanding to slow readers,” says 
Mr. Rosenquist. “Sound movies broaden the experience 
of all students in science, industrial arts and social sub- 
jects. And important to us, the rugged Filmosound makes 
classroom projection simple, reliable and foolproof.” 


A BRITANNICA FILM 


KACHING TOOL 


How Filmosound helps High School 
students learn faster, retain more 


Enrollment is nearing 3,200 at Maine Township High School, 
suburban Chicago. Audio-visual director Wayne I. Rosenquist 
reports: “We find that sound movies sharpen students’ learning 
power and improve their retention. Dependable Filmosound 
Specialists help us maintain high standards of instruction.” 

Now this great teaching tool is improved again: increased 
amplifier output (double power under normal conditions, four 
times stronger at low voltage), sound insulated aluminum doors, 
an end to warm-up delay .. . plus jewelled film-handling parts 
that last 400% longer, all-gear drive, straight-line optics, still 
picture clutch and reverse. 

See the new Filmosound 385 Specialist in action soon. Ask 
your Bell & Howell Audio-Visual Dealer for a personal demon- 
stration or write for free brochure. Bell & Howell, 7117 McCor- 
mick Road, Chicago 45, Illinois. 


Bell & Howell 


FINER PRODUCTS THROUGH 


IMAGINATION 
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Here is your key to 


recent films, filmstrips, 


slide sets & classroom recordings 


EDUCATIONAL SCREEN’S 


BLUE BOOK 
of 
Audio-Visual 
Materials 


PRICE $1.00 


The ONLY  source-book that 
completely correlates all four 
principal types of instructional 
materials 


MONTHLY SUPPLEMENTS Each issue of 
EDUCATIONAL SCREEN—THE AUDIO-VISUAL 
MAGAZINE contains a monthly supplement 
to the BLUE BOOK. Yearly subscription price 
$4.00 


SPECIAL 3-FOR-$4 OFFER 


If you do not have the 28th and 29th 
editions of the Blue Book (separate books 
sold regularly at $2 each), you may order 
these two books plus the new 30th edi- 
tion for only $4. 


Order Today — Use This Coupon 


EDUCATIONAL SCREEN, Inc. 
2000 Lincoln Park West, Chicago 14, Ill. 


Piease enter my order for the BLUE BOOK as 
checked below: 


Copies, new Blue Book of Audio-Visual! 
Materials @ $!* 


Sets, THREE Editions, Special Combina 
tion Price, per set, $4* 


} Enter or renew my subscription to EDUCA 
TIONAL SCREEN (including monthly sup- 
plements to the BLUE BOOK) @ $4 (do 
mestic 


Name 

Address 

City and Zone 
State 


We pay postage if remittance accompanies 
order 


Check here if you wish to pay loter 
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On the SCREEN 


Cover: Miss Ming May 

The Lady of the Lovely Hands on 
this month’s cover is Miss Ming May 
of Malaya. She is a hinterland village 
girl transplanted by her government 
to a resettlement community, wher 
she came in contact with Methodist 
mission work. How this work helped 
her is the story of the 30-minute film 
Ming May of Malaya, available through 
the Methodist Publishing House. 


Church and School 


EDUCATIONAL SCREEN is a staunch 
supporter of our constitutional separa 
tion of church and state. We recognize 
however, that audio-visual know-how is 
the same in church and school. We 
recognize that the school audio-visual 
specialist is likely to have religious ties 
and responsibilities 
Therefore, from its beginning in 
1922 EpScreen has taken its responsi 
bility to the church field very seriously 
In 1923 it started a regular church 
February, 1946 Bill 


Hockman took over the editorship of 


department. In 


that department. 

Thus this February, 1956, marks a 
tenth anniversary for Bill Hockman 
In celebration, you'll find in this issue 
special church features and an ex 
panded church department (page 66). 

Whatever the field of vour audio 
visual endeavors, we think Bill Hock 
man will interest you, spur you, guid 
you, inspire you. He may even pro 
voke vou! 

Whatever the field of your audio 
visual endeavors, we think you'll find 
many articles and features of interest 
and help in this issue and in every 
issue of EDUCATIONAL SCREEN 


Enter Competitor DAVI 

This February, 1956, marks another 
event of some consequence: the an 
nounced publication of the new ofh 
NEA Department 
of Audio-Visual Instruction 


cial journal of the 
From all 
advance notices we've read about it 
and despite quarrels about its name 
the new journal seems to be designed 
to try to do pretty much what Epuca 
MIONAL. SCREEN has been doing for the 
last 35 vears (and during most of that 
time, of course, EDSCREEN served as the 
official DAVI journal 

\fter more than three decades of the 
DAVI, it 


seems strange to have DAVI as a com 


closest cooperation with 
petitor both for readers and adver 
tisers. EpSCREEN has no choice but to 
iccept such competition Our plan for 
competing is a simple on we shall 
continue to publish the best audio 


visual magazine we know how 


Like Swimming Pools 

‘The editorial this month (page 50 
comments on the majority view at the 
White House Conference 


visual aid facilities desirable, but not 


which found 
mandatory like swimming pools 

It should be reported, however, that 
White 


came also a minority report, a thin 


out of the House Conference 
folder of dissents filed by various chain 


men of the discussion tables. These 
views represent either an entire table 
of 10 or 1] persons or just one or 
two at the table. Among the minority 
views — third from the top in order 
of stress—is visual aids, which, savs 
the minority report “should be adopt 
ed as a teaching requirement.’ 


INS 
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+ Ae are. 


the only time 
you touch the 
filmstrip is 

un threading! 


NEW TYPE REWIND TAKE-UP — EXCLUSIVE 
ACCESSORY FOR SCHOOL MASTER PROJECTORS 


Here is new protection for your filmstrips . . . new 
convenience for you! Filmstrips are automatically 
rewound into the original filmstrip can, ready for 
showing at any time. All you do is replace the lid 
on the container! 

NO SCRATCHES e NO FINGERPRINTS e SAVES TIME 
The SVE Rewind Take-Up completely eliminates 
bothersome hand-winding. But even more important, 
it prolongs film life, reduces wear and tear on film 
and prevents fingerprints and smudges caused by 
frequent handling. Fits any School Master model. 
Can be easily and quickly attached. Never need be 


removed. 
Ready to attach $5.95 
Call him or mail the coupon. 


Vv 
SOCIETY FOR 
VISUAL EDUCATION, INC. 


A Subsidiary of General Precision Equipment Corporation 





Your authorized SVE Audio- 
Visual Dealer will be glad to 
show you these SVE products. 


February, 1956 Writing for more information? 


SVE SCHOOL MASTER PROJECTORS 
Two versatile dual-purpose models. Switch from film- 
strips to slides in 7 seconds! 
$84.50 
$64.50 


School Master 500, Projector only 
School Master 300, Projector only. . 


SCHOOL MASTER REMOTE CONTROL 
PROJECTORS 
Permits teacher to advance film from any location in 
the room. Does not interfere with manual operation. 
School Master 300 Remote Control Projector. ..... $99.50 
School Master 500 Remote Control Projector... . .$119.50 





Society For Visual Education, Inc. 
(A BUSINESS CORPORATION) 


1345 Diversey Parkway, Chicago 14, Illinois 


Gentlemen: Please send me complete information on the items checked. 
There is no obligation 


SVE Rewind Take-Up 
School Master 300 Projector 


(_] School Master 500 Projector 
(_] SVE Remote Control Projectors 
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School or Church 
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The reader’s right 


Send letters to EDUCATIONAL SCREEN, 2000 Lincoln Park West, Chicago 14, Hlinois 


overcome if you know what = you're 


Will Didn’t Know 


Editor: The current controversy con ifter. It is just that films, recordings 


INC. 


LIVONIA, MICHIGAN 


cerning the terms “audio-visual mate and other audiovisuals have not yet 
af: =. bese beer egrated 1 
rials’ and “instructional materials’ is 1 integrated into the educational 


not actually based on a realistic con program of our churches, though prob 


sideration of which of the terms. is tbly rere, of the le aders in the church 
es think otherwise. 


Our churches need to know the best 


more workable, more understandabk 


to the bulk of the population pro 





Seonleaeil sh tas out meee Mbsle tc utilization and the best integration of 


our audio-visual 
know it 


; . rogram and they 
encourage a wider use of the materials pers 
will not until audio-visual 


that may be included under eithes 


Duolite show. For further information, or a 


demonstration, write TODAY. 


TECHNICAL SERVICE, 


30865 FIVE MILE ROAD 


cially equipped rooms. The Duolite permits 
you to show films without darkening the room. 
Easy for school executives to review films. 
No darkening, no external screen! Any room 
big enough for a desk is big enough for a 


leadership shows them the way. 
Marvin C. Wilbur 


. P Secretary for Program Materials 
current controversy a polite consider Dept. of Stewardship and Promotion 
Presbyterian Church in the U.S.A 


heading. 
EDSCREEN appears to make of the 


ation of the propriety of using one 
term over another or a question of 
organizational procedure. (Memoran 
dum, EDUCATIONAL SCREEN, 
1956, page 10.) It is not that at all 
up film libraries. In order that the 1956 


Attn: Film Libraries 
Editor: The U.S. Ofhce of Education 
is revising its 1953 directory of 16mm 


large built-in 


January, 


it is a gloves - off - sleeves - rolled 
directory be as inclusive 
will all EpScREEN readers not listed in 


struggle to protect one’s job and fu as possible, 


ture. Those responsible for this contro 
versy believe that they will be econom our previous directories notify us that 
ically and professionally insecure un they should be in the 1956 directory? 


Seerley Reid 


. you also get high quality repro- 


less it is generally recognized that the 
ri 2y . P » Chief, Visual Education 
materials they work with are called oa deed ee 


“audio-visual” and unless the majority Washington 25, D.¢ 


of fellow workers doing the same jobs _ : 
They Like Blue Book 
Editor: I have just 





duction when using the 
screen. No need to move classes to spe- 


PLUS .. 


x 
Ww 
3 
> 
O 
ui 


are called “audio-visual” workers. 


The TSI-Duolite 16mm movie projector 
gives schools a plus value. This projector gives 
outstanding audio-visual reproduction with 
standard projection on any external screen. 


something been looking 


Shakespeare once said 
about a rose smelling just as sweet no 
matter what you called it, but Will 
didn’t know about audio-visual aids 
I guess. 

Robert E. Schreiber 


Librarian, Educational Materials Center 
Northern Illinois State College 
DeKalb, Illinois 


Hockman Is Right 


Editor: Bill Hockman is right when 
he writes in the November issue (page 
384) that though we all want bette 
production in audio-visuals, it is better 
utilization and integration in our 
churches that are the crying need of 
today. Certainly this would be an ex 
cellent topic for the 13th International 
Workshop. I have just returned from 
training the canvassers at the church 
where I attend. It is certainly an 
above-average church with some excel 
lent new film equipment, but if every 
one who wishes to use the equipment 
is put to the test that presented itself 
to me, very few film presentations will 
be made. The filmstrip projector was 
high up on a shelf, the whereabouts of 
which was known to only one person. 
The projection table was a box on top 
of a small table; clumsy and heavy to 
move about, etc., etc. 

This is not written in a derogatory 
vein because these difficulties can be 


through the December, 1955 issue, and 
[ want to compliment you and the 
staff that helped you prepare this Blue 
Book issue. You are indeed right in 
your editorial that this is not an 
edition one will sit down and _ read 
through, but it is a copy which will be 
used. I can assure you that I will 
have it close by for frequent referenc« 
and I appreciate its excellent organiza 
tion and descriptive sentences, which 
will prove so helpful in looking for 
materials 
I am now looking forward to the 
next nine issues, which I am sure will 
show many signs of your fine imagina 
tive work which continues to deserve 
the fullest attention of all of us 
{lhbricht 


Motion Picture Assn. of Ameri 
Washington, D. ¢ 


Editor: The Blue 
EDUCATIONAL 


Book issue of 
SCREEN certainly is out 
standing. Surely it will be most help- 
ful to teachers throughout the year 

Vartha Huddleston 
Enrichment Materials 


New York, N.Y 


Eprror’s Note: The spec ial Blue Book 
issue may be purchased at $1 each from 
EDUCATIONAL SCREEN, 2000 Lincoln 
Park West Building, Chicago 14, IIli- 
nois. Write for discounts on quantity 


orders. 
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protects your 
RADIANT Screens 


No more torn screens! No more pulling the screen fabric beyond 
the picture edge of the screen! The new patented Radiant Auto- 
matic Safety Roller Lock makes all Radiant Wall and Ceiling 
Screens automatically fool-proof. Eliminates possibility of costly 
fabric repairs—and assures even hanging of the fabric because it 
simply cannot pull from the roller. And—this is just one of many 


features that make Radiant Screens ideal for all group showings. 


New Radiant 
Safety Roller 
Lock Stops 
Costly Tears 
and Pullouts 


The simplest, most efficient large-audience screen of 
its type and size, the attractive “EC” can be hung 
conveniently from either wall or ceiling by strong, WALL 
dual purpose brackets. 

Highly reflective, fine-grain glass-beaded surface CEILING 
provides sharp, bright projection quality—ideal for 


slides, filmstrips, movies. Fabric is securely anchored 

caniiusaiitns re Ksagrcers SCREEN 
pring roller, moves up or down smoothly, evenly. 

Fabric fully protected from dust when rolled into 


lightweight, rigid metal case. mY) 
Available in eight sizes: 6’ x 8’ to 12’ x 12’. STOP! 


“This is as far as we go!” 


An all-purpose Wall and Ceiling Screen of outstanding design, for 

clubs, classrooms, or anywhere a permanent or semi-permanent in- 

WALL stallation is desired. The Model “W” offers peak performance at an 
economy price. 

CEILING Lightweight, sturdy metal case in streamlined, functional design. 

Supplied with dual-purpose wall or ceiling hangers. Features bril- 

SCREEN liant, fine-grain ‘“Hy-Flect” glass-beaded projection surface. Fabric 


rolls up or down smoothly, effortlessly—hangs evenly for truly enjoy- 
. able projection. 
’) STOP! Available in eleven sizes: 30” x 40” to 72” x 96”. 


“This is as far as we go!” 





WRITE FOR ILLUSTRATED CIRCULAR 
F ait, UP, giving full details, specifications, prices on the complete line of 
F Radiant Projection Screens. 


4s RADIANT 


The Worlds Mest Popular Screcus 
RADIANT MANUFACTURING CORPORATION 
1204 $. TALMAN, CHICAGO 8, ILLINOIS 


February, 1956 Advertisers welcome inquiries. Just mention EDUCATIONAL SCREEN 





News about people, organizations, events 


Have you heard? 


DAVI Faces Realities 

“AV Leadership Faces Educational 
Realities” is the theme of the NEA 
Audio-Visual Instruc 
tion convention at the Sheraton 
Cadillac Hotel in Detroit, March 12-16. 
Among problems to be discussed are: 


Department of 


Ways of improving instruction in our 
classrooms, the role of audio-visual ma 
terials in meeting the teacher shortage, 
and planning school buildings to make 
them efficient and effective tools of 
instruction. 


AASA to Attract 18,000 

More than 18,000 superintendents 
and other educational leaders from all 
parts of the United States are expected 
to make Atlantic City, N. J., live up 
to its “Convention City of 
America,” from February 18-23, when 


name 


the 8Ist annual convention of the 
American Association of School Admin 
istrators gets underway in the Atlantic 
City auditorium. 

This national meeting, held by one 
of the National Education Association’s 
largest departments, has as its theme 
“Education, A Key to Lasting Peace.” 
Convention participants will hear some 
of the nation’s top educators, statesmen 


and business leaders discuss variations 
of the international theme 

The School Building Architectural 
Exhibit, sponsored by the AASA and 
the Associated Exhibitors of the Na 
tional Education Association, will again 
be a special feature of the convention 

More than 30 national organizations 
will hold meetings in conjunction with 
the AASA convention. 


FCA Plans Committ?es 

The Film Council of America is o1 
ganizing committees for the American 
Film Assembly to be held at the Mor 
rison Hotel, Chicago, April 23-27. The 
Assembly spotlights the Golden Reel 
Film Festival and the Sound Slidefilm 
Competition, where producers submit 
their best productions to compete with 
other films. Those interested in serv 
ing on publieity, hospitality, promo 
tion, exhibits, jurors, or projection 
committees should write to FCA, 600 


Davis St., Evanston, Ill. 


Mark These Dates Also 

March 7-10 the NEA Department of 
Elementary School Pyincipals will meet 
in Denver. Ralph J. Bunche will ad 
dress the annual convention of the 





$3.75. 





iw Kecstoad Ex ition Aust off the Press! 
THE A-V BIBLIOGRAPHY 


F. DEAN McCLUSKY, Ph.D. 
Head, Dept. of Audio-Visual Education, University of California 

This new, revised and expanded edition is the most complete and 
informative bibliography of its kind. It is a practical guide to the 
multifarious literature on the philosophy and practice of teaching 
with audio-visual materials at all levels and in all areas. 

Well over 4,000 separate references are covered even after allow- 
ance is made for items included in more than one category. This 
book is completely annotated and up-to-date. General references are 
cross indexed. With negligible exceptions, the bibliography reter 
ences are complete as to authorship, title, publisher, volume, number, 
state and inclusive pages. It contains 232 pages and sells for only 


Copies sent on Approval — (il, yours today! 


WM. C. BROWN COMPANY 


Publishers 
DUBUQUE, IOWA 











BROTHERHOOD WEEK 
FEBRUARY 19-26 


For special materials to use in broth- 
erhood programs throughout the year, 
write to the National Conference of 
Christians and Jews, 43 West 57th 
St., New York 19, N. Y. 











National Association of Secondary 
School Principals in Chicago, February 


25-29. Ruml will address 


Beardsley 
the Association for Higher Education 
April 4, 1957 
will mark the centennial birthday of 
the National 


The American Association of Colleges 


in Chicago, March 5-7. 


Education Association 


for Teacher Education is meeting in 
Chicago February 16-18. 


About People 
SARGENT 
Indiana University 


formerly of the 
Audio-Visual Cen 
ter, is now in the research department 


NORMAN 


of Encyclopaedia Britannica’ Films 


Wilmette, Illinois. 


GiLBerT S. ABERG is a new writer-direc 
tor at the motion picture and record 
ing studio at Pennsylvania State Uni 
versity. Formerly he was a_ producer 


for Encyclopaedia Britannica Films 


DonALD W. Smitu has been elected 
president of the Illinois Audio-Visual 
Association. Other officers are HORACE 
VIOLET 
ALKIRE 


WoOLLERMAN, ViCc¢ 
AUWARTER, treasurer, and S. F 


president; 


executive secretary 


IRENE PATE McGoopwin has been elect 
ed president of the Audio-Visual Co- 
ordinators of Oklahoma. Other officers 
are “Moon” MULLINS, vice president 
LAVAUGHN NOBLIN, secretary, and Forp 


MICHAEL, treasurer. 


J. MircHett Brose has been elected 
president of the Audio-Visual Instruc 


tion Directors of Pennsylvania. 


Ev.tior H. Kone of Yale University 
Audio-Visual Center has been appoint 
ed to the Board of Directors of the 
Educational Film Library Association 


DonALD P. ELy is the newly elected 
president of the New York State Audio 
Visual Council. Other officers: J. GER 
ALD LOUGHLIN, vice president and Lt 
ELLA SNYDER, secretary-treasure! 
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AN EXCITING NEW ACHIEVEMENT IN OPAQUE PROJECTION 





e The VU-LYTE II delivers twice the 
illumination (140 lumens!) of prior 
VU-LYTE models. The VU-LYTE II 
establishes a new standard of opaque 
projector performance, because it 
can be used in rooms that are par- 
tially lighted. A specially designed 
optical system and a new F/3.6 lens 
permits this new plateau of progress. 


e The VU-LYTE [J is smaller, lighter, 
more compact, easier to move. 


e New Feed-O-Matic automatically 
locks in position, taking many sizes 
of material. 


e The VU-LYTE [I accepts large 3-di- 
mensional objects for projection. 


e The VU-LYTE II has provisions to 
keep books and glossy photos flat 
and in focus. 


e Both the power cord and the lens 
cap are permanently attached. They 
can’t be misplaced. 


e The copy cooling mechanism in the 
VU-LYTE II is quiet. 


e The elevation legs are spring 
loaded. 


¢ Three point mirror suspension and 
dual rack and pinion gives the 
VU-LYTE [I the clearest, easiest, 
sharpest, fastest focussing ... PLUS 
MANY OTHER EXCLUSIVE FEA- 
TURES THAT MAKE YOUR 
CLASSES MORE LIVELY. 


February, 1956 


LWMHOUNCES 


HiIl 


Doubling the illumination- Doubling its uses in Education 


The VU-LYTE [lis a magnificent new 
instrument for Teaching. See what 
it can actually DO to improve your 
classes. Send the coupon for a Free 
Demonstration. No cost. No obliga- 
tion. Mail coupon today. 


CHARLES 


(Seacle 


COMPANY 


SINCE 1869 


EAST ORANGE. NEW JERSEY 


The World’s Largest Manufacturer of Opeque and 
Overhead Projection Apparatus. 


This announcement by the Charles 
Beseler Company culminates years 
of research and development in pro- 
jector requirements for the active 
growing field of Education. Beseler’s 
reputation is based on always being 
FIRST with the new improved fea- 
tures that Educators want. For 
example: 


BESELER — FIRST with large size 
copy apertures (8%” x 11”, then 
1p” x 16°}. 

BESELER — FIRST with Vacu- 
umatie copy hold down. 

BESELER — FIRST with built in 
pointers (Pointex). 

BESELER —- FIRST with automatic 
feed platens (Feed-o-Matic). 


3eseler’s Franchised Dealers are 
anxious to demonstrate the great 
new VU-LYTE I] at your convenience. 
Write to Beseler. No cost or obliga- 
tion, naturally. 


Charles Beseler Company 
East Orange, New Jersey 

Please send information on the 
VU-LYTE I] and arrange for a Free 
Demonstration at my convenience, 


YOUR NAME 





SCHOOL 





ADDRESS 
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editorial 


NOT MANDATORY!?! 


Desirable, but not mandatory: Swimming pool, visual aids 


I'wo months have now passed since the eighteen 
hundred delegates to the White House Conference on 
Education completed their deliberations, filed their 
reports, and started for home to await the conse 
quences. There will be many. There'll be more money 
for education; more school buildings; higher salaries 
for teachers; sharper goals for instructional programs; 
greater interest and increased public participation in 
solving school problems. But there’s likely to be no 
increase in the use of audio-visual materials as a 
consequence of the White House Conference. 


What happened that these eighteen hundred well 
informed, carefully selected, serious minded citizen 
leaders thought so little and so lightly of the necessity 
for audio-visual methods in instruction? We know the 
power and effectiveness of projected pictures and elec 
tronic methods of communicating ideas. We know 
that the effective use of these media in the instruc 
tional program is severely hampered by inadequate 
equipment and facilities in the schools. We know that 
the use of audio-visual materials is absolutely essen 
tial to best instruction and lasting learning. But the) 
didn’t! 


What did they say in their final recommendations? 
It was erroneously reported in another segment of the 
audio-visual press that the teaching film was ignored 
and audio-visual facilities not mentioned. That isn’t 
true. The truth is even more bitter. It was in the fine 
print. You had to read the wholé report to find it. 
The White House Conference labeled visual aid facili 
like libraries 
and special service rooms in elementary schools. Like 


ties as “desirable, but not mandatory” 
swimming pools in secondary schools, visual aid facili 
ties are desirable, but not mandatory. 


It's a temptation to try to belittle or berate the 
Conference delegates for their lack of understanding 


It would be relieving to place the blame on others 
for the failure of the White House Conference to 
grasp the significance of audio-visual education. II 
we are sincere in wanting to find the cause for this 
failure, however, we had better look inwardly. We 
who are specialists in the audio-visual field know the 
values of audio-visual materials; others do not. We 
have failed to convince influential citizen leaders that 
audio-visual materials and facilities are essential to 
classroom learning. 


Faced with the reality of this glaring failure, what 
are we who do know the significance of audio-visual 
education doing about it? Rather than meeting and 
working cooperatively with educational leaders at 
AASA in Atlantic City and ASCD in New York, we 
isolate ourselves in separate convention in Detroit 
Rather than enlisting the support and seeking the 
understanding of other related educational groups, 
like educational broadcasters and librarians, we op 
pose and. alienate them. We quarrel and wrangl 
among ourselves, dissipating our energies and dividing 
into splintered factions. This is what we are doing 


In his foreword to the Conference Reports, Clint 
Pace, Director of the Conference, said that its su¢ 
cess as a means of meeting school needs will be meas 
ured from the time the delegates started for home 
“The real test started when the last gavel fell.” That 
was when the real test for audio-visual leaders started, 
too. The test is whether or not our sights can be re 
aligned so that the failures of the past can be ove 
come and people can be convinced that audio-visual 
facilities are mandatory in meeting the needs of om 


SC hools 


Paul C. Reed 








WHEN THE LAST GAVEL FELL 


The success of the White House Conference, as a Conference, was 
immediate. But its success as a means of meeting school needs will 
be measured from the time the 2,000 persons started for home. The 
real test started when the last gavel fell. 


—Clint Pace, Director, White House Conference on Education 
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all: 


This is the present home of the Audio-Visual Center in Baghdad. 
Projection, radio, and television departments, photography lab- 
oratory, and administrative office are located on the first floor. 
On the second floor: recording room, printing department for 
pamphlets and books, and art department for posters, charts, 
silk screen printing, and exhibits. 


Here Adnan Rasim, supervisor of distribution and utilization in 
the Audio-Visual Center, demonstrates various kinds of projec- 
tion equipment. 


In the recording room the Minister of Education listens to a 
demonstration of a tape recorder by Matti Moosa. 
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pictures of the month 


AV wy BAGHDAD 


In storied Baghdad you can now see an audio-visual 





center as new as today. It functions under the Iraq 
Ministry of Education, bringing to the schools of this 
incient land the most modern media of communica 
tion. Equipment and help in setting up the center 
were furnished by the U.S. Point 4 Mission as part 
of its over-all technical assistance program in Iraq. 
John H. Humphrey, from the Syracuse University 
\udio-Visual Center in the U.S.A., is serving as Acting 
Director of the Center until a permanent director is 


tppointed 


H. E. Khalil Kenna, Iraq Minister of Education, receives an 
Arabic-English film catalog from Miss Nezhat Bashid, secretary 
of the Center. 


Dr. James F. Caldwell, Head, Education Division, USOM, tells 
the Minister about the uses of television in education. 
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Here a student practices with tape recordings prepared especially to develop aural comprehension of the language. These recordings 
include newscasts, plays, copies of film soundtracks, songs, lectures, and excerpts from contemporary novels. 


LANGUAGE LABORATORY TECHNIQUES 


How to get the most out of tape recording equipment 


HE IDEA that you do not know a 


foreign language unless you are 

able to speak it and understand it 
aurally as well as you can read it and 
write it is not new. Leading educators 


have always maintained that an aural 





Mr. Marty is Assistant Pro- 
fessor of French and Directoy 
of the Language Laboratory 
at Middlebury College in Ver- 
mont. He is also on the staff 
of the French Summer School. 
He is the author of several 
textbooks and tape recordings 
for the teaching of French. 


by FERNAND MARTY 


oral knowledge of a foreign language 
is essential, not only to converse with 
other peoples, but also in order to ap 
preciate fully their culture and in pat 
ticular their literature. Indeed, in years 
past many teachers have tried to giv 
their students this complete knowledge 
of a foreign language. Smaller classes 
and more class meetings; recordings 
sound movies and radio broadcasts; ex 
change students from foreign coun 
tries; sending students abroad for a 
vear of study and, of course, spending 
time abroad themselves these are 
some of the many ways used by for 
eign language teachers to give their 


students facility in the spoken tongu 


This, however, was not enough and 
language laboratories — where the stu 
dents could do some supplementary 
work, listening to recordings and re 
cording their own voice began to ap 
pear in the 1930's. It is well to recall 
at this point that the Cortina Academy 
published language records (of the Edi 
son cylinder type) as early as 1882 and 
that, for example, Middlebury Colleg: 
established its Phonetics Laboratory in 
1928. 

The first language laboratories wer 
used for the teaching of pronunciation 
and phonetics rather than for the 
teaching of aural comprehension and 


self-expression. This limitation was the 
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aesult of technical and 
factors. 


Technically, the 


pedagogical 
language labora 
tories were hampered by two difficul 
ties: 

(1) Records were expensive, wore 
out quickly and broke 

(2) Recording 
pensive, and the cost of cutting a sin 


easily 
equipment was ex 
gle three-minute record was about 
$1.00. Obviously, the teacher could not 
require his students to make many 
such recordings 

All this was changed in the late 
1940’s when magnetic tape made it pos 
sible to buy a record-playback machine 
ot good quality for about $150. on 
which a dollar's worth of tape o1 
even less could be used over and 
over again for hundreds of hours of 
practice. 

Pedagogically, the spoken forms of 
language could not be taught effective 
ly because they had not been studied 


All the 


grammars and vocabulary lists which 


from the proper point of view 


had been published up to that tim 
were based on the written and even 
the literary forms of the language. In 
cases such as English and_ French, 
where the grammar of the spoken lan 
guage 
grammar of the written language, lin 


differs considerably from the 


guistic studies had to be completed 
and textbooks with accompanying r 
cordings prepared before magnetic 
tape could be used most effectively 
Therefore, the revolution which we 
are now witnessing is not due prima 
ily to a change in the objectives of for 
eign language teachers, but rather to 


the facts that satisfactory and ine xpen 


methods of teaching have been made 
possible 

The problem now facing teachers of 
foreign languages is to discover the 
most effective way to use the available 
sound equipment and to make it an 
integral part ol the work done in class 
The first experiments, seven or eight 

irs ago, were based on the principle 
ot passive group imitation. Some twen 
ty students would come to the lab 
oratory, put on headphones and listen 
to a tape recording. During the inter 
vals provided on the tape, they re 
peated to themselves It soon became 
obvious that this passive group imita 
tion was boring and ineffective 

Here it \Middlebur College 
contribution to the solution of 
problem has been the emphasis we 
have placed on individual and active 
laboratory work. We belie, that the 


laboratory should be made of several 


roomlets or “cabins ipproximately 


seven feet by seven feet. The number 
of cabins depends, of course, on the 
number of students using the labora 
tory, the number of weekly hours they 
number of hours the 
week. Each 


cabin should be equipped either with 


use it, and the 
laboratory Is open each 
one machine for comprehension and 


self-expression exercises or with two 


machines for exercises where the stu 
dent ind records 
} 


liste ns to que stions 


is answers. This installation makes it 


possible for the student to work 


independently, listening to what he 


needs most stopping the tape and 


making intervals as long as he wants 
them to be, and listening to the same 
desires 


passage as many times as he 


aural-oral method is to teach the stu- 
dents how to understand and speak 
before they are taught how to read 
and write. There is no question that, 
in the case of languages such as French 
academic spelling does not 
all what happens in the 
trying to teach the 
written forms of the 


where the 
reflect at 
spoken stream, 
spoken and the 
language at the same time can only 
lead to confusion (as so many Ameri 
can students have found out). Facility 
in the spoken tongue can be acquired 
only if the student is kept away from 
the written form of the language for 
is long as possible For example, in 
our French course, the period of strict- 
ly aural-oral work lasts for 24 weeks. 
During that period, we meet the stu 
a week. During the 
practice with the 


dents five times 
class meetings, we 
structural patterns of conversa- 
French. In the laboratory, the 


recordings of the 


basic 
tional 
students find tape 
material studied in class. 

Spelling and reading are introduced 
at the end of the 24-week period of 
strictly aural-oral work, and with the 
help of the laboratory those two skills 
tre rapidly acquired.! 

In the 


courses the 


intermediate and advanced 
laboratory is 
used to provide the students with nec 
drills and live re 
corded material such as newscasts (re 


language 


essary structural 
ceived on a shortwave set), plays, and 
tape copies of film soundtracks. It is 
possible at this stage for students to 
exchange tape letters with students in 


foreign countries 


! For a detailed description of the method, 
see our publication, “Methods and Equip 
ment for the Language Laboratory’’ 
available from the Language Laboratory, 
Middlebury College, Middlebury, Vt.) 


nguage laboratories have made it 


has been developed I 


sive equipment 
possible to use strict/y aural-oral meth 


and that the science of linguistics has 


set down the laws of spoken language ods for the teaching of foreign lan 


iural-oral ouages. The strictly 


in such a way that strictly principle of the 


This student is taking an aural-oral examination. The questions 
are played on the tape playback. The student records his an- 
swers on the tape recorder. The same dual-machine technique is 
used for the correction of examinations: the student compares 
his examination tape with a special correction tape. 


This picture shows how the language laboratory can give indi- 
vidual audio-visual practice. Here the student can view film- 
strips or slides while listening to a tape-recorded commentary. 
Audio-visual examinations can also be given: the student is 
asked to record his own commentary about the pictures. 
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How to teach audio-visual education via television 


AV TELECOURSE 


by HARRY M BRAWLEY 


F THE 103 who registered for 
credit in the telecourse in Educa 
tion 341, Audio-Visual Education, 

97 satisfactorily completed the cours« 
Of the 97, 
and received “A” 
What 
course in audio-visual education pre 
WCHS-TV, Channel 8, 
Charleston, West Virginia, in coopera 
tion with Morris Harvey College. It 


six did outstanding work 
grades. 
telecourse? And where? A 


sented by 


was offered for three hours credit be- 
ginning January 29 and ending May 
21, 1955. 
6 P.M. 


The group was brought to the col 


Telecast time Saturday, 


lege campus three times during the 
semester. The first meeting was devoted 
to demonstrations of audio - visual 
equipment, and each person was taught 
how to thread and set up a sound 
motion picture projector. There were 
ten laboratory assistants present so 
that each could work with a small 
group. 

The second on-campus meeting was 
devoted to a question and answer pe 
riod. The head of the Education De 
partment, another audio-visual edu 
cation instructor, and the AV Director 
for the Kanawha County Board of 
Education joined me on the panel to 
answer the questions and discuss the 
problems. A great many questions dealt 
with how to get principals and other 
administrators to adopt a sympathetic 
attitude toward the teacher who wants 
to make proper use of audio-visual aids 

The third meeting was used for the 
final examination. A copy of the test 
is printed on the facing page. 

Of the term projects submitted as 


required in the syllabus, eight were 
considered outstanding. These were to 
be plans for the effective use of AV 
aids on the teacher's particular job 


for this fall. 





Mr. Brawley is Director of 
Education for WCHS-TYV, 
Channel 8, Charleston, West 
Virginia. 


17 Telecasts 

The seventeen half-hour telecasts 
were used as follows 

(1) On this first appearance we in- 
troduced the course and presented the 
idea back of the use of audio-visual 
aids in teaching. A brief run-down of 
the various types of aids was given 

(2) The various types of machines 
used as teaching aids were presented 
with discussion as to what each one 
was particularly suited for in classroom 
use. A century-old “double viewer” 
stereoscope was shown as an item of 
interest. It had a mahogany cabinet 
with double eye pieces on each sid 
The old-fashioned double-image post 
cards were used and two people could 
enjoy the oldtimer’s “three D” at the 
same time. 

(3) This telecast showed the sundry 
types of materials available for audio 
visual use and counseled on the using 
of local sources as much as possible 

(4) The proper procedures for in 
troducing, teaching and following up 
were illustrated. 

(5) This was a demonstration lesson 
using maps and charts. Some of the 
new “quarter globes” were use to teach 
a lesson about the importance of the 
Far East to America. Charts were used 
to illustrate how we depend on the 
Far East for many strategic materials 

(6) A first-grade teacher was ou 
guest. She taught a lesson in arithmetic 
using the flannel board and the black 
board, First-grade pupils were present 
to assist. 

(7) Another first-grade teacher dem 
onstrated how the opaque projector 
could be used to help in telling a story. 
\ projector was on her table and she 
went through the motions of changing 
pictures, but the on-the-air pictures 
came from the balop in the projection 
room. 

(8) The filmstrip projector was used 
to teach a follow up lesson after the 
showing of a motion picture. The State 
Board of Education for Virginia (not 
West Virginia) lent us the movie Let’s 


Look at Maps and the filmstrip by the 
same name. The two follow through 
the same sequences, and the filmstrip 
makes an ideal follow-up 

9) WCHS-TV personnel helped us 
show how slides are made 

(10) Various kinds of cameras were 
shown and their uses discussed. This 
was to encourage the taking of pi 
tures by the teachers in preparing 
their materials 

(11) The mov ie projector was fea 
tured. Several types were shown, and 
the general principles of their use 
were discussed 

12) A demonstration lesson using 
sound-on-film was taught. The film 
Education Plus The Field Trip was 
secured from the Venard Organization 
Peoria, Illinois. The lesson was on the 
planning and executing of a field trip 

13) Silent film was used to show 
how movies can be made of any ordi 
nary field trip. Our guest instructor 
was the Visual Education Director of 
the Marietta, Ohio, public schools 


Records, Tape Recording, 
Charts and Maps 

(14) The use of records was demon 
An old Edison 


cylinder phonograph was resurrected 


strated on this telecast 
to introduce this lesson. The emphasis 
was on the kinds of records available 
for teaching other than the usual musi 
cal ones 

(15) The uses of the tape recorder 
in teaching, planning assembly pro 
erams, and recreation were shown. Our 
guest teacher was from a high school 
in our area which has specialized in 
this 

(16) A lesson using a number of 
different aids was taught to show that 
teaching can be enriched even more if 
charts and maps are used to supple 
ment movies, slides, and records 

(17) The Audio-Visual 
Director for the Kanawha 


Education 
County 
Schools joined us in telling how t 
plan for the proper use of AV ma 


terials 
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Telecast and Assignment 
Schedule 
Here is the exact title and date of 
each telecast, along with the text as 
signments. The text used was Dr. Edgar 
Dale’s “Audio-Visual Methods in 
leaching” (Revised Edition) 
Idea ol 


\ssignment 


Audio 


ext 


January 29 The 
Visual 
Part I. 


Education 


Machines for 


Assignment: In your 


February 5 Educa 


tion.” school or 


community find and inspect as mam 


of the following as possible: opaque 


projec tor, filmstrip projector silent 


movie projector, sound-on-film movi 


projector, standard and 2x2 slide pro 
jectors, tape recorder, phonograph 
“Audio-Visual Mate 
Text Part II 
(Audio-Visual 


lext 


February 12 


rials.” Assignment 


February 19 — “The 
Lesson.” Assignment 


9]. 99 


Chapters 


February 26 “Teaching with Maps 
This will be a demonstra 


Review Part 


and Charts.”’ 
tion lesson. Assignment 
II, Chapter 18 
March 5 — “Using 
and the Blackboard 
demonstration lesson 
March 12 
Projector 


Flannel Boards 


This will be a 


“Telling a Story with 
Opaque Review Part II 
Chapter 16 for this demonstration 
lesson. 

March 19 — “Using the 


Another 


Filmstrip in 
leaching.” demonstration 
lesson. 
March 26 
Slides.” 


discussed and slides will be 


“Make 
Various 


Your 


techniques will be 


Own 
made to 


demonstrate some of the simpler 
methods. 

\pril 2 Lake a Camera 
You.” 


be shown and then 


Various types ol cameras 
usefulness 1 
audio-visual program discussed 

April 9 ‘Movies Are Good If 
Used Properly \ discussion of the 


{ 


proper techniques oO iching with 


motion Assignment: Review 


Part II, Chapter 15 
\pril 16 


on-Film.” 


pl tures 


“Teaching with Sound 


\ demonstration lesson 


April 23 Using Silent Film An 


other demonstration lesson 
\pril 30 


loo.” Review Part II 


“Records Can Teach 
Chapter 17 for 
this demonstration 
May 7 
School.” A demonstration lesson 
May 14 


This demonstration will show how sev 


“Using a Tape Recorder in 
\ Combination Lesson.’ 


eral aids can be used effectively in 

teaching a single lesson 
May 21—“Plan Yow 

Program.” Assignment 


Chapters 23-30 


\udio-Visual 
lext Part Ill 


February, 1956 


quiring for 


Final Examination 
On May 21 the 


telestudents came to 


the colleg campus to take the tollow 
ing final examination 
E 


projector, tl slice 


onsidering the motion picture 
projector, the film 


strip proyector the opaque proyector 


the radio, the record play the tape 
recorder, and a television t luat 
each according to the following points 


\daptability to a course of study. ease 


of operation for student iSSIStants 
I 


availabilitv of materials tabilitv fo 


teaching current events ise of ac 


school use ind) mainte 


nance 
i: ¢ 


bullet 


ynsidering the blackboard, the 


board, and the flannel board 


how ! they best be used to supple 


ment implement the above men 


DAGE TV 
AT WORK 


“The possibilities appear unlimited,” 
says Dr. Rees H 
Kansas State 


Hughes, president, 
Teachers Colle ge, 
Pittsburg, Kansas, and president- 
elect of the American Association of 
‘olleges for Teacher Education 

age TV has been used at Pittsburg 

teacher-training and will be widely 
ted in audio-visual edu- 


yf the uses: 


WRITE FOR COMPLETE INFORMATION 


DAGE TELEVISION 
DIVISION 
MICHIGAN CITY, INDIANA 


‘A Thompson Product’ 


in Canada, dist. by Rogers Majestic Electronics, Ltd., Toronto 


mechanical audio-visual aids? 


ioned 
How could they be used in connection 
with a field trip? How can a field trip 
be used in conjunction with the m« 
chanical aids? 

Ill. Give a frank evaluation of this 
course as presented on television, and 
include in your remarks an appraisal 


of television as a teaching medium 


wtihout reference to any particular 


subject 


Interest-Catcher 
Educa 


Time-Saver, 

In this television version of 
tion 34] students were given a work 
ing knowledge of audio-visual methods 
of teaching in a short time and with 
a Minimum 


teaching staff. The pro 


grams also proved of interest and 


the general public. 


HOW KANSAS STATE 
TEACHERS COLLEGE 
USES TELEVISION AS 
A TEACHING TOOL 





ecommendations for Buildings 
o Facilitate 
n Audio-Visual Education Program 





As a service to the entire audio-visual 
field, EpUCATIONAL SCREEN 
here in full a set of recommendations 
for buildings to facilitate an audio 
visual education program (whether in 
school, church, or other organization). 
The recommendations were issued by 
the State of Indiana Department of 
Public Instruction through Wilbur 
Young, State Superintendent of Public 
Instruction. They were formulated at 
an Indiana State Conference on School 
Planning for Audio-Visual Education. 


presents 


The steering committee was led by 
Altha J. Sullivan, Administrative As 
sistant in Charge of Audio-Visual Edu 
cation, Indiana State Department of 
Public Instruction. Members of the 
steering committee are listed at the 
end of these recommendations (page 
60). — The Editors 





Light Control 

(1) Facilities for the control of out 
side light should be included as an 
integral part of the building fenestra- 
tion. The equipment should be ca 
pable of varying the room illumination 
through any degree of intensity from 
a daylight 1/10 foot 
candle. 

According to the Illuminating Engi 
neering Society, the ratio of screen 
brightness to surrounding area in the 
field of view should be approximately 


level down to 


3 to 1, measured in foot lamberts. In 
other words, the task area should be 
up to 3 times the brightness of the 
surrounding visual field. 
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A basic guide for AV users and planners everywhere 


There are several basic reasons why 
it is essential to maintain somewhere 
near this 3 to 1 ratio. These include: 
(a) Centering of attention 
b) Visual comfort. 

(c) Elimination of eye fatigue, o1 
strain, and the resulting body fatigue. 
(d) Elimination of distractions. 
The brightness of a normal sky ex 
posure as seen through a clear glass 
window would be around 2000 foot 
lamberts, but could go as high as 
10,000 foot lamberts. Ground glare can 
be equal to this amount or greate1 
The maximum screen brightness which 
with existing 
equipment suitable for classroom use 


is possible projection 
is approximately 36 foot lamberts. ‘This 
is a maximum figure obtainable only 
with the most 
equipment and best reflecting surfaces 


now available. Even if the perform 


powerful projection 


ance of the equipment could _ be 
doubled or tripled, the screen illumi- 
nation would still be far short of that 
required to compete with the sky 
brightness. Conclusion—therefore, day 
light projection is no substitute for 
light control. 

(2) There are various types of equip 
ment which are being used for light 
control purposes. These are 

(a) Full closure venetian blinds. 

(b) Transverse drapes. 

(c) Opaque roller shades. 

Ihe advantages and disadvantages 
of each of these types are as follows: 

(A) Full closure venetian blinds. 

{dvantages: Variable light level 
from full daylight to 1/10 can 


dle. The venetian blind does not 


take up any more room when 
open than when closed. 
Disadvantages: Original cost 
somewhat higher than drapes or 
shades. Cleaning cost higher 
than drapes, unless cleaning is 
done by school staff 

Drapes 
{dvantages: Simplicity of in 
stallation, moderate cost. 
Disadvantages: Cannot easily 


vary light level unless dual 
drapes are installed. With cloth 
drapes, occasional cleaning is 
necessary. The bundle in the 
corner often cuts off light dur 
ing normal classroom use 
Roller Shades 
{dvantages: Moderate cost and 
low maintenance 
Disadvantages: More cumber 
some operation. Subject to light 
leaks. 

Manufacturer specifications and shop 
drawings are available from individual 
manufacturers. The names and ad 
dresses of companies manufacturing 
light control equipment may be had 
from this Department, upon request. 
(Readers may secure such information 
from EpUCATIONAL SCREEN, Reader's 
Service Dept., 2000 Lincoln Park West 


Bldg., Chicago 14, II.) 


Ventilation 

(1) Because of the fact that the class 
room presents a cooling problem rather 
heating 
percentage of 


than a problem during a 


greater the occupied 
time, it is necessary that forced me- 
chanical ventilation be provided rather 
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THE 


It's a new adventure for student and teacher alike 
when. Ampro Audio-Visual equipment joins the fac- 
ulty. Products of more than a quarter-century of 
experience, Ampro projectors and tape recorders, 
reflecting a unique awareness of the specialized re- 
quirements of the classroom, offer realism in sight 
and sound that inspires teaching and learning. 


Ampro Super Stylist-12 
16mm sound projector 


Especially designed for institutional use, the Super Stylist- 
12 combines professional performance with ruggedness 
and trouble-free operation. Illumination up to 1000 watts 
provides brilliant screening. Two-case design incorporates 
10-watt amplifier and 12-inch Alnico-5 Permanent Magnet 
Speaker for true-fidelity, full-range sound under any 
acoustical conditions. Complete with Coated Super 2-inch 
F/1.6 lens ; ‘ Nikcless <ri $499.50 


Ampro Classic 
Two-speed tape recorder 


There's no need to handle this tape recorder with kid gloves! 
Cabinet is durable and tough—shockproof, scuffproof, 
scratchproof, childproof. Shock-absorbing bumpers pro- 
tect inset mechanism. Electro-Magnetic ‘‘Piano-Key" Con- 
trols; 6” x 9” Alnico-5 Permanent Magnet Speaker. Auto- 
matic Selection Indicator and many more convenience 
features _ err $257.50 
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See and hear for yourself how faithfully 


AMPRO CORPORATION 
Ampro interprets the sights and sounds of the 


1345 Diversey Parkway, Chicago 14, Illinois 
Gentlemen: Without obligation, | would like to have more information 
about the subjects checked: 


world. Call your authorized Ampro 
Audio-Visual Dealer, or mail the coupon. 


AMPRO cceross 


A Subsidiary of General Precision Equipment Corporation 





. 
| 
i 
© Ampro Super Stylist-12 Projector i 
0 Ampro Classic Tape Recorder | 
C1) Name of my authorized Ampro Audio-Visual Dealer a 
Name ‘ andeneeicastinasctianaiaiiie i 
School t 
Address | 
City Zone__ State__ i 

d 


Leas asses asaeseananonneaneaee 
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than depending on natural window 
ventilation. 

(2) This ventilation must be con 
trolled independently in each room as 
conditions from one room to anothet 
vary greatly. 

(3) Ventilation may be accomplished 
by either unit ventilators or by a cen- 
tral ventilating system. In either case, 
the system should be able automatically 
to go from a heating situation to one 
of delivering a minimum of 30 cubic 
feet of air per pupil per minute at 
any time. 

(4) The above ventilation require 
ments are true in any classroom situa 
tion, but are always more desperately 
needed when it becomes necessary to 
darken the classroom. 


Storage Facilities 

In addition to the storage space that 
may be required for wraps, books, and 
instructional materials other than 
should 


audio-visual, each classroom 


have adequate facilities for storing 
audio-visual materials and equipment 
even though the school has central 
facilities for A-\ 


should be made so that materials such 


storage. Provision 
as pictures, maps, charts, posters, film- 
strips, motion picture films, recordings 
can be kept in the teacher's room 
ready for use when needed. In addition 
facilities should be provided for tem 
porary storage of equipment. 

(A) Minimum Facilities 

It is recommended that there should 
be not less than 25 cubic feet allowed 
for audio-visual storage in addition to 
the required minimum classroom floor 
space and other storage space. (It is 
noted that this is less space than con 
tained in one metal storage cabinet 
usually 27 cubic feet.) 

(B) Larger Facilities 

In addition to space provided under 
‘A,” it is recommended that there be 
not less than 10 additional cubic feet 
or a total of 35 cubic feet allowed for 
audio-visual material and equipment 
in any room where an opaque projec 
tor is in constant usé¢ 

(C) Adequate Facilities 

When it is desired to make possible 
the storing of a motion picture pro 
jector and stand without removing the 
projector from the stand, it is recom 
mended that there should be not less 
than 15 cubic feet in addition to “B” 
recommendations, or a total of 50 cubic 
feet for storing audio-visual material 
and equipment. 


Dimensions of Typical Objects 
That Might Be Stored 
Flat Picture, 814” x 14”. 
Posters, 22” x 26” 
Flat Charts and Tack Boards 36” x 
36” 
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Roll Maps, 48” long x 3” thick 
Motion Picture Film Cans, 20” 
20” x 114” thick 


Recordings, 1214” x 1214” 


Equipment 
Tripod Motion Picture Screen, 
high, 6” square 
Sound Motion Picture Projector, 
high, 1’ wide, 2’ deep 
Opaque Projector, 3’ long x 2’6” 
deep x 2’6” high 
Tripod Motion Picture Screen, 72” 
Motion Picture Projector and Stand, 
3’ long, 5’ high, 3’ deep 
Inasmuch as dimensions of material 
and equipment may change in the fu- 
ture, it is recommended that the space 
be made as adjustable and flexible as 
practical. For accuracy, take the over 
all measurements of equipment and 
materials to be stored. It is suggested 
that requirements be given as inside 
dimensions for storage 


Permanently Installed 
Equipment 


Projection Screens 

Fixed Screens: It is recommended 
that a fixed screen be provided in every 
classroom. Factors of convenience, 
more frequent use, reduced mainte 
nance and cost justify its installation. 

Portable Screens: For occasional 
small-group use within the classroom 
or for other special uses, one or more 
portable screens may be provided with 
in the building. If portable screens ar 
to be used, storage space must be pro 
vided either in the classroom or else 
where. 


(A) Recommended: Roller 
50” x 50” hung on hooks or brackets 


screen 


in a fixed position ready to be pulled 
down for use and when not in use 
allowed to roll up into the dust cover 
for safe keeping and to be out of the 
vay 

(B) For use with opaque or over 
head projector, a 72” x 72” screen is 
desirable. When this type of projector 
is used only occasionally the screen 
should be portable and be brought in 
with the projector for use. In rooms 
where this type of projector is used 
constantly, a roller wall screen may be 
permanently installed. 

Note: If either of the above cannot 
be provided, a substitute may be lo 
cally prepared b¥ painting a 40” x 40” 
or 50” x 50” screen on a smooth wall 
or on plywood permanently fixed to 
the wall. 


Loud Speakers 

Loud speakers in a classroom serve 
two major functions: (1) the sound 
outlet for a central sound system or 
intercommunication 


system; (2) the 


sound outlet for an audio-visual device 
such as a sound motion picture pro 
jector, phonograph, sound — filmstrip 
projector, tape recorder, etc. It is re¢ 
ommended that the two functions 
never be combined in one speaker: that 
the intercom or central sound speaker 
never be used for other purposes Such 
usage would interfere with the prime 
purpose for such speakers, intercom 
munication at any time for adminis 
trative or safety purposes. Specifications 
for intercom or central sound speakers 
will be found in another committee 
report (page 60). 

Speakers for use with audio-visual 
devices are: (a) permanently attached 
to the device; (b) portably remote, 
that is they are part of the device but 
can be removed and set up at a remot 
location with a connecting cord be 
tween the speaker and the device; (c) 
permanently remote, that is a wall 
mounted or baffle mounted speaker 
which is permanently mounted in the 
room with wiring and conduit and 
proper connectors. 

The speaker attached to the device 
is recommended for all audio-visual 
sound where voice intelligibility is the 
prime consideration. This is preferred 
over the permanent or portable remote 
speaker even in the cases where a small 
speaker attached to a projector is used 
behind or among the children. The 


permanent remote speaker is mor 
costly and confines the source of sound 
to the location where it is fixed. The 
portable remote speaker is inconven 
ient to use because it entails the un 
tangling and rerolling of a great deal 
of cord. It is considered that any 
slight educational advantage there may 
be in having higher fidelity sound and 
having the sound source come from 
the same direction as the picture is fa1 
outweighed by the fact that this in 
convenience of set-up of the remot 
speaker often causes the use of audio 


visuals to be abandoned by the teacher 


Any effect of the difference in dire: 
tion of the picture and sound is soon 
accepted by the children and thereafte 
affords little if any measurable educa 
tional disadvantage. A small speaker 
of limited frequency range is preferred 
over a large or high fidelity type. There 
is definite interference with the trans 
mission of audible intelligence to chil 
dren caused by the low frequencies 
and high frequencies of such speakers 
information — is 


when the primarily 


spoken words. 
If the 


music appreciation, then the considera 


subject matter is music o1 


tions are reversed. Where this is only 
occasional in a classroom the best 
portable high fidelity systems of speak 
ers should be brought in. In a music 
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AUDIO-VISUAL 
BLIND 


Field tests just completed by a leading inde- 
pendent testing laboratory’ the 
new Flexalum Audio-Visual Blind keeps out 


show that 


30 times more daylight than a fully-closed 
conventional blind. With the flick of a cord, 
it turned a sunny classroom into a dark audi- 
torium—easily meeting the requirements of 


% Complete 20-page report of tests conducted by U. S. Testing Co 


150 Broodwoy, New York 38, N. Y. (In Canada: Hunter Dou 


Writing for more 


February, 1956 


the Illumination Engineers Society for mo- 
tion picture theaters! (Even with an opaque- 
image was reported 
Here, at 


last, is the blind that meets your daily class- 


type projector, the 
“clear, sharp, with good color” 
room needs for audio-visual instruction at 


a moment’s notice. 


Hunter Douglas Corp., 
Lawrence Bivd., Montreal, 


y sent on request. Write to 


ltd., Dept. VC-1,9500 St Que.) 


Mention EDUCATIONAL SCREEN 


ai’ 
ntormoation- 


Merwin 





FLEXALUM DRAW DRAPERIES 





FLEXALUM ALUMINUM AWNINGS 





FLEXALUM VENETIAN BLINDS 





Dept.V-1, 


FLEXALUM AUDIO-VISUAL BLINDS 





room or wherever music or music 
appreciation is often taught, perma- 
nent high fidelity speakers and baffling 
should be provided by the builder. 
(A) Minimum 
speaker attached to the portable audio- 


This adds nothing 


recommendation: 


visual equipment. 
to the building costs. 

(B) In rooms where music or music 
appreciation is a prime subject or in 
any rooms where such convenience is 
desired, a remote high fidelity speaker 
and baffle may be built into a cornet 
or into the same wall as a permanent 
projection screen. Conduit should be 
lf inch in diameter. Wiring should be 
a single twisted pair no smaller than 
20 gauge. Inputs should be at the posi 
tion of the record turntable, the tape 
recorder, and the projector. Space re 
quired by baffle should be not less than 
11,000 cubic inches (approximately 61% 
cubic feet) with minimum depth of 15 
inches. Connecting plugs at each point 
should fit the equipment used. If the 
speaker impedance is not the same as 
the output impedance of these equip 
ments, matching transformers must be 
provided at each equipment. 


Bulletin Boards, Tackboards, 
and Displays 

It is recommended that there be no 
less than 16 linear feet of tackboard 
for each classroom. Tackboard and 
chalkboard 
changeable by maintenance people to 


should be easily inter 
allow for maximum flexibility of room 
usage. There should be map rails above 
chalkboards. 

There should be display space in the 
corridors and a minimum of 12 cubic 
feet of built-in display space in each 
classroom. Glass enclosure, if desired. 


Electrical 

(1) Two convenience outlets — one 
at the front and one at the back of the 
room —are a minimum. They should 
be on circuits independent of the room 
lighting, fused for at least 20 amperes 
each with master fusing and circuits 
planned to prevent overload by use of 
equipment in adjacent rooms. 

(2) Room light switching which is 
satisfactory for general classroom use 
is acceptable for audio-visual use. If 
opaque drapes or opaque shades are 
used, it is desirable that switching pro 
vide for the independent use of one 
bank of lights at the rear of the room. 
A dimmer may be provided for 
lighting. 

(3) It is not required that concealed 
wiring be provided from the projector 
to a speaker outlet near the screen 
since it is felt that use of the speaker 
at the projector is satisfactory. 
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Acoustical 

(1) Recognizing that an excessive 
noise level is a deterrent to general 
classroom usage, it is recommended 
that reasonable acoustical separation of 
adjacent classrooms be provided. Such 
treatment will permit the use of audio 
materials without the resulting inter- 
ference which occurs where architec- 
tural design permits direct sound trans 
mission between rooms. 

(2) Excess acoustical treatment is not 
desirable. Reverberation time of spe 
cial areas should be determined for the 
usage planned for that area’ with 
acoustical treatment being based on 
such data. 


(3) Since noisy ventilating fans, 


fluorescent fixtures, etc., interfere with 


good usage of audio materials, it is 
recommended that the noise factor be 
considered in the 
installations. 


planning of such 


Technical Facts of Projection 

(1) The regular lens for a 16mm 
motion picture projector has a focal 
length of 2”; a filmstrip projector lens 


= or 


and a 2” x 2” slide projector has 
a 7” lens. In each case the same size 
picture will be projected at any given 
distance. (Note: A combination film 
strip-slide projector is_ regularly 
equipped by the manufacturer with a 
5” lens.) 

(2) If smaller groups are to view a 
picture, the screen size may be reduced 
with considerable increase in picture 
brilliance. 

(3) A motion picture projector re 
quires approximately 13 amperes; an 
opaque projector about 11 or 12 am 
peres; a filmstrip projector uses about 
6 amperes; and a tape recorder about 
2 or 3 amperes. 

(4) No viewer should be seated 
closer to the screen than two times 
the image width nor farther than six 


times the image width. 


Central Sound Systems 

It is suggested that the following be 
used as a basis for expanding recom 
mendations for central sound systems 

(1) Location The console should 
never be located in the principal's pri 
vate office but should always be located 
so as to be accessible to the secretary 
at all times. 

(2) A simplified console will be sat 
isfactory in most cases. However, pro 
vision should always be made for 
plugging in radio and tape and dis: 
recorders. 

(3) The system should provide for 
two-way communication. 

(4) A recording annunciator system 
should be provided so that teachers 


may indicate their desire to communi 


cate with the ofhce. The recording 
device can be either mechanical or an 
electric light but should remain on 
until the operator releases it. A buzzer 
should not remain on continuously. 

(5) A simplified “all call” switch 
should be provided. 

(6) Remote microphone inputs 
should be provided from any central 
activity room or special room where 
programs might be expected to origi 


nate. 


Areas Other Than Classroom 


Recommendations for facilities to be 
provided in auditorium, cafeterias 
gymnasiums and rooms used for multi 
purposes in which audio-visual equip 
ment is to be used. 

(1) Darkening facilities should be 
provided. 

(2) Sufficient electrical outlets should 
be provided. 

(3) Projection booths are not neces 
sary. 

(4) Ventilation equipment shall be 
selected with special attention given 
to the noise level of the equipment 

(5) Sound system shall provide ade 
quate facilities for multiple use of the 
room. 

(6) The sound system shall have pro 
vision for use with a projector. Micro 
phone outlets shall be provided if they 
are not included in the projection 
equipment. 

(7) Electric 
trolled from at least two locations, one 


lights should be con 


being near the projection station. 

(8) The auditorium, if necessary 
should be acoustically treated so that 
the disturbing factor of inside and out 
side noises is reduced 

(9) A permanent roll-down screen 
of sufficient size shall be provided 

(10) Skylights in rooms that will be 
used for audio-visual purposes prese nt 
serious light control problems that 
should be considered in planning th« 
building. 

(11) Auditoriums, gymnasiums, cafe 
terias, etc. are not to be considered as 
replacements for the audio-visual class 


room situation. 


STEERING COMMITTEE MEMBERS 
\LTHA | 
Charge of Audio-Visual Education, In 


Instruc 


SULLIVAN, Adm Asst. in 


diana Department of Public 
tion, Chairman of Committee. R. D 
BURNHAM, Illuminating Engineer, The 
Wakefield Company, Vermilion, Ohio 
WILLIAM W. Cuase, Director, Division 
of Schoolhouse Planning, 
Dept. of Public Instruction. M. Mc 
Case Day, Director, Audio-Visual Edu 
cation — Station WVSH, Huntington 
High School, Huntington, Ind. Wes 
FELMLEE, Director, Audio-Visual Edu 
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How many of these Pageant benefits 
exceed your present specifications? 


I. Easy setups. Unfold the Kodascope 
Pageant Projector’s arms into position— 
there are no screws or fittings to fiddle 
with. Drive belts are attached, ready for 
use. Then thread the film, following the 
clear, simple diagram on the projector 
base, and start your run. 


4. Natural sound. The efficient amplifiers 
of Pageant Projectors (with both tone 
and volume controls) matched with we//- 
baffled speakers fill your room or audi- 
torium with clear, comfortable, realistic 
sound. When you wish, you can plug in 
a “‘mike” or phonograph, too. 


Before you decide 
on any projector, be 
sure to get complete 
information on the 
forward features of 


2. Simple maintenance. Pageants are 
permanently lubricated—you bypass the 
danger of improper oiling, main cause of 
breakdowns. Stock machines in inde- 
pendent tests have run without stoppage 
or oiling more than 1000 hours—the 
equivalent of 214 years of normal use! 


5. Wide versatility. With the Super-40 
Shutter you can show silent—as well as 
sound—speed movies. And, to meet 
your needs exactly, you have your choice 
of either 7- or 15-watt amplifiers and 
either 8- or 12-inch speakers in every 
practical combination. 


Rochester 4, N. Y. 


the new Kodascope 


Pageant 16mm Projector. 


NAME 


Cut out coupon for 


this fact-crammed 
booklet now! 


February, 


ORGANIZATION 


STREET 


CiTy 


3. Extra-bright pictures. The Pageant 
Projector’s Super-40 Shutter automati- 
cally provides over 40°% more screen 
light at sound speed than standard shut- 
ters. This lets you use big screens, long 
throws, even leave sufficient room light 
for note taking. 


6. Best value. Make us prove it. Don’t 
be satisfied until you've seen the Pageant 
Projector’s brilliant performance—on 
your own screen. Ask your Kodak 
Audio-Visual Dealer for a demonstra- 
tion at your convenience. Or send us the 
coupon. There is no obligation. 


EASTMAN KODAK COMPANY, Dept. 8-V 


Please send me complete information on the new Kodascope PAGEANT 
16mm Sound Projectors, and tell me who can give me a demonstration. 
| understand | am under no obligation. 


Advertisers welcome inquiries. Just mention EDUCATIONAL SCREEN 








valuation of new films 


by L. C. LARSON 


Director, Audio-Visual Center 
Indiana University 


CAROLYN GUSS 
Associate Professor, School of Education 
Indiana University 


and JOHN FRITZ 
Instructor, School of Education 
Indiana University 


Film reviews and evaluations on 
these pages are based upon discus- 
sions by a preview committee com- 
posed of Indiana University faculty 
members, public school teachers, stu- 
dents of audio-visual education, and 
staff members of the Audio-Visual 
center of Indiana University. 


Preview prints should be sent direct- 
ly to the Audio-Visual Center, Indiana 
University, Bloomington, Indiana. 





LOUISIANA STORY 


(Contemporary Films, 13 E. 37th St., 
New York 16, N. Y.) 77 minutes, 16mm, 
black and white, 1948, $375 
lease for life of print. 
Robert Flaherty under a grant from 
Che Standard Oil Company of New 
Jersey. 


sound, 
Produced by 


Description 

[his is the story of a brief period 
in the life of a twelve-year-old Cajun 
boy as he plays, hunts, and fishes in 
the swamplands of his Louisiana bayou 
and his impressions of and reactions 
to the modern technology of oil well 
drilling. 

The film opens on the bayou and 


the young Cajun boy, Alexandre, as 


he moves over the water in his small 
boat. A 
debris into the air, 


nearby explosion, hurling 
startles him and 
he paddles for home. In the simple, 
frame house a few feet from the bayou 
\lexandre’s father is just signing a 
printed paper and gives it to a 
stranger, wishing him good luck. 

The next day a string of barges and 
a motor boat come to the bayou. Sur 
veyors locate a drilling site and an oil 
derrick is floated into place. Alexandre 
tells his parents of the strange new 
things he is seeing 


As the 


ventures close to the equipment and 


drilling begins, Alexandre 
two of the men strike up a friendship 
with him. Late one afternoon when 
a worn drilling bit is being replaced, 
Alexandre overcomes his shyness and 


Cut Container Identification Costs — 


Speed Up Return of Film Subjects 


RECENTLY ADOPTED BY LOS ANGELES COUNTY SCHOOL SYSTEM 


The most practical idea in years for iden- 
tifying film containers is the use of Meyer- 
cord Decals, specially designed and devel- 
oped for this application. First to adopt 
Meyercord Film Container Decals on a 
widespread basis for all subjects in their 
library was the Los Angeles, California 


County School System. Meyercord 
Film Decals may be custom im- 
printed and serially numbered if 
desired. They actually become an 
integral part of the metal surface 
and titles may be stencilled 

typed. You’re invited to write for 
samples and full information. 


THE MEYERCORD CO. 


con wr y Semarwanis oF 90% 
bana RIOD +: 
08 HORT FRE " 


DEPT. N-340 
5323 W. LAKE STREET 
CHICAGO 44, ILLINOIS 


climbs on board the equipment barg: 
to watch the action of threading the 
new bit, reassembling the shaft, and 
sinking it to cut deeper into the earth 

Another morning, while hunting, 
the boy returns to his boat to find lis 
pet raccoon missing. Seeing an alliga 
tor in the water nearby, he suspects 
what has happened and seeks revenge 


He hooks the 
with it, but the alligator pulls the boy 


alligator and struggles 
into the water and frees itself. The 
boy is then rescued by his father. 
During the succeeding days the boy 
spends much time with the drillers 
One day, however, pressure of under 
ground gas causes the well to blow 
It is capped and drilling stops. Feeling 
the disappointment of his new friends 
the boy goes to the silent derrick 
empties a bag of salt into the shaft for 
Shortly 


thereafter the drilling is started again 


luck, and spits into the hole 
ind oil is reached. The well is then 
( ipped. 

father 


pleasure in the oil men’s success by 


\lexandre’s expresses his 
giving gifts to his wife and a rifle to 
the boy. While playing with the rifle 
\lexandre hears a familiar sound and 
finds his pet raccoon in a nearby tree 
Ihe drillers with their equipment 
move away and leave the bayou and 
its inhabitants with the “Christmas 


tree” above the water 


Appraisal 
Produced by Robert Flaherty, one 


of the leading producers of documen 
tary films in our country, this film 
long acclaimed an outstanding docu 
mentary about: the oil industry, has 
only recently been made available for 
outright purchase without restrictions 
The fact that it is one of Flahertv’'s 
best productions is attested to by the 
recognition it has received at a num 
ber of film festivals. It was also the 
first motion picture to be officially re« 
yenized as an art form. It is truly 

and as Flaherty’s other 


evreat films, it succeeds in capturing the 


ivrical study, 


drama in the common lives of simple 
pt ople. It makes no attempt to empha 
size specific ideas or to present defi 
nite facts. The film is useful in depict 
ing a little known part of our country 
and gives some insight into the peopl 
who live, work, and play there. It 
shows the impact of a commercial 


terprise on unsophisticated and some 
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what primitive people For mature 


high school pupils, college students, 
and adults, the excellent photography, 
the dramatic contrasts, and the superb 


folk 


acting by 


musical score based upon local 


songs, along with the fin 
ordinary people, make this film an im 
pressive visual experience 


Jerrold Kemp 


MEAT—FROM RANGE 
TO MARKET 


(Encyclopaedia Britannica Films, 
1150 Wilmette Ave., Wilmette, Ili 
nois) 11 minutes, 16mm, sound, black 
and white. 1955. $50 
Description 

Phis film traces the processing and 


distribution of meat-producing ani 


mals from the to the livestock 


the 


range 
markets, to packing houses, and 


finally to local butchers and consum 
crs. 

It opens by showing herds of meat 
animals grazing in the 
the tells of the 


of grass as a for 


grasslands as 
narrator importance 


food these animals. 
Next, it shows on a map the location 
of these vast grasslands and the corn 
belt where the cattle are shipped for 
fattening. It also presents on a map 
the livestock 


markets in mid-America 


central locations of the 


The film then moves to a packing 


plant and shows how the meat is 
processed. It first pictures the removal 
of the hides of the cattle, then 
the beef as they are 
inspected, wrapped in muslin sheets 
chilled and graded for quality. Next 


skinned, 


and 


sides of washed 


hams are cut, 
smoked. Pork 


then shown 


it shows how 
loin and 
as they are 
pi 


and 


cured, and 


spareribs ar¢ 


removed and the bacon siabs are 


tured being flattened, cured, 


sliced. The final scenes in the packing 


house briefly show the making and 


packaging of frankfurters 


Shown next are scenes in a meat in 


dustry laboratory in which experimen 


tation has guided the production of 


many by-products, such as leather, 


soap, buttons, wool and drugs Work 


ers in other laboratories are shown 


checking the meat for quality and 


nutrition. 
the film 


meat being transported in 


the ( losing 


In sequences, 


shows the 


refrigerated trucks and railroad cars 
to meat packers’ branch houses and 
butchers making their selection. Final- 
lv, the meat which was once a sea of 
grass on the Western range is sold to 


local consumers. 


February, 1956 


Appraisal 

Although this film gives a1 
the meat 
felt that the 


effective 


overall picture of industry 


the previewing committe 


outstanding sequences were those pi 


Phis 


value to 


turing packing plant procedures 
should be 


intermediate 


film of particular 


and junior high social 


studies classes to provide information 


ind stimulate further study concern 


ing the meat industry However! the 


packing plant sequences should be of 
range olf viewers 


helpful if 


preceding or following a field trip to 


interest to a wide 


It should also be used 
a packing house or in lieu of the trip 


I he the 


packing plant activities 


film clearly shows some ot 


Vuke 


George 


ned 


s 
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LEANING --- 


THE SEARCH: 
FORDHAM UNIVERSITY 


America Films, Inc., 18 East 
New York 17, N. Y.) 27 
l6mm, sound, black 


lease 


Young 
fist Street, 
minutes and 


white. $125 on a 10-year basis 
Produced by Information Productions, 
Inc. for CBS ‘Television. 
Description 

“Fordham University” is one of a 
series of twenty-seven motion picture 
films produced for the CBS Television 
Program, “The Search.” Each of the 
films reviews a vital research project 
being carried on by an American uni 


versity or college. Other films in this 


Mp 
YO 


este 


- 


FOS 


Q 


Stop Servicing 


<a 


5 


SE 


aS 


2) 


TESTES 


SS TREATMENT for new, 


Km? aS Kno BSKad 


+, 


(ex{> 
GE 


Be 


NEW YORK 36, NEW YORK 
HOLLYWOOD 38, CALIF. 


res) 


nger life from your prints! 


GIS SOSOO OOOO 


63 








‘ 

+ 
i] 
‘\ 


= can be found in front 
of the camera rather 
than behind it, in... 


e Wonders in the Desert 
© Wonders of Plant Growth 


for preview prints write 


Chur chi l]-Wexler anne 


801 NORTH SEWARD ST., LOS ANGELES 38, CALIF 











GEO. W. COLBURN LABORATORY INC. 
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Film Evaluations 

Continued 

series in the area of science and _ tech- 
nology include reports on Colorado 
School of Mines’ uranium prospecting, 
University of Chicago's weather re- 
cording and analyzing, and Cornell 
University’s research on automobile 
safety. 

This film introduces Father Joseph 
Lynch, the world’s foremost authority 
on earthquakes, who illustrates and 
explains how earthquakes are recorded 
and studied at the Seismological* Re 
search Center at Fordham University 
and how the data is used to help man 
kind. Introductory scenes survey the 
underground seismological laboratory, 
explaining how it is constructed to in 
sulate against moisture and local sur 
face vibration. The seismograph lies 
on concrete pillars which in turn rest 
on the bed rock of New York City, a 
non-earthquake area. 

To demonstrate how earthquake 
shocks vibrate through the earth, a 
steel plate supported beneath a tripod 
is dropped to the hard surface of a 
patio. Sensitive instruments located at 
various distances from the tripod re- 
cord the resulting vibrations. Fathet 
Lynch continues the demonstration of 
earthquake phenomena in the coffec 
shop by using a ruler to illustrate how 
the earth’s crust will bend then break 
Ihe fracture of the earth's crust cre- 
ates two different movements or waves 

compression waves and = shimmy 
waves. 

The film shows how a rock quarry 
blast, a passing milk train, or even 
a dance at Fordham gym will produce 
results in the laboratory similar to an 
earthquake somewhere on the earth’s 
surface. By contrast Father Lynch 
shows the recording of the disastrous 
earthquake in Greece and explains the 
importance of seismology in such an 
event. 

When the Greek earthquake started, 
Father Lynch was alerted by a pilot 
seismograph in his study. He obtained 
the chart from the seismological lab 
oratory, calculated the location and 
intensity of the shock, then notified 
Washington, D.C. Immediately aid 
was rushed to Greece. Father Lynch 
points out that although all communi- 
cations in Greece were destroyed, ex 
peditious relief was possible through 
seismological information. 

The film shows how geologists use 
the seismograph to locate possible oil 
reservoirs and explains that archeolo 
gists use it to help locate buried ruins. 
Fordham is experimenting with a seis 
mometer located six feet under the 
surface of Lake Erie to study the rela 
tionship of water vibration to the 
weather. 





Father Lynch explains that while 
seismological information is important 
and useful to man, it is the secondary 
concern of seismological research. The 
primary concern is to discover more 


about the make-up of the earth. 


Appraisal 

\lthough the film was originally 
produced to enlighten a nation-wide 
television audience on seismic research 
at Fordham University, the appraisal 
committee felt the seismological in 
formation presented would be very 
useful in the study of earthquakes in 
secondary schools and colleges, and of 
general interest to adult groups. The 
film is a good introduction on how 
earthquakes are formed, the effect of 
earthquakes, the function and uses of 
a seismograph, and new research 
Since the number of films on earth 
quakes and seismology is extremely 
limited, the release of this film for 
school use should be a valuable con 


tribution, 





to DISCERNING 
EDUCATORS 


HERE ARE THE FACTS 


Warr Disney 


continues to offer many more 
high quality films to fit your 
educational programs. 
Schools across the nation successfully use 
Disney 16mm films in many areas: SOCIAL 
SCIENCES, NATURAL SCIENCES, DRIVER EDU- 
CATION, HISTORY, MORAL & SPIRITUAL 
VALUES, MUSIC, ART and others. 


newest releases 
TREASURE ISLAND 
NATURE'S HALF ACRE 
A WORLD IS BORN 


Enhance your instruction with these effec- 
tive teaching tools. Mail coupon NOW to... 
WALT DISNEY PRODUCTIONS 

16mm Diy. Dept. ES 11 Burbank, Colif. 


ENTLEMEN: Please send us your 
complete catalog of DISNEY TITLES 
and address of our nearest film library 


NAME quenteiewesioonssensnantinnsiasmtis 
ORGANIZATION 
ADDRESS 
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MIKE MAKES HIS MARK 


1201 
Washington 6, 


Education Association, 
St., N.W 
D.C.) 29 minutes, 
or black and white, 


Produced 


(National 
Sixteenth 
l6mm, sound, color 
1955. $170 or 


Study 


$75 


by Agrafilms, Inc 


guide available 


Description 

Mike is like 
for the fact that 
wants to quit. 


any other boy 
he hates 
Why he feels 


hatred 


exce pt 
school and 
the way 


he does, what his for school 
leads him to, and how he is helped in 
attitude — all 
these are interwoven into the drama 
depicted in Mike Makes His Mark 


The Mike’s 
It is breakfast time on the first 
school. Much Mike's 
irate father makes it clear 
he must attend school 
room for 


school to change his 


home 
ot 
his 


Story begins in 
day 
to disdain, 
to him that 
This leaves him 
Mike 
goes to school all right but not with 
out 


no any other choice 
resentment 


Eddie 


Cal 


As he walks along, he 
Frank screeching his hot rod to 
a street Eddie is of 


school and has a job as a ditch-digger. 


sees 


corner stop out 


Mike admires him because he does not 
to go 
money, fine clothing 


Eddie 


have to school and he _ has 


and a hot rod 


car. brags to him that nobody 


his excellent instructional film 


an actual audio-visual program in ac- 
tion. It encourages teachers to make use 
of a wide variety of available audio- 
visual materials by illustrating their ef- 
authentic classroom 
Miss Adams, a sixth-grade 
her school’s 
audio-visual director concerning a forth- 
coming unit of study on conservation 
director visit the audio- 
visual center of their school system where 


fectiveness in an 


Situation. 
teacher, 


has a talk with 


She and the 


shows 


doesn’t want 
This 


more 


can make him do what he 
to do, especially going to school 
Mike hate 
and before he enters, he 


mark 


makes school even 
slashes 


ol 


an 


ugly on the front wall the 


school 
The 


notices 


school principal and 
the mark Mike The 


school janitor offers to erase it but the 


arrives 
made 
principal decides it is best to leave it 

In the 
principal mentions 
mark on. the 
black mark 


admonishes the 


there that follows 


the 


convocation 
mong other 
wall and calls 


the 


things, the 


it the first 
He 


notice it 


against 
school students to 


they go out and 


Mike 


this but he merely shrugs his shoulders 


every time 


to think of what it means hears 
in cold indifference 

The 
dislike 


from desirable 


Mike 


behavior is 


days by continues to 


far 


o 
RO 


school and his 
Miss Dewey, his home 

Mr. Tatum, the 
both Mike's 


Tatum 


room teacher, and 
study 

Mr 
Mark 


electronics 


counselor, 
\fter 
Mike 


some 


school 
a friendly chat 
book 


material on 


cas 


lends his on Twain 


and 
Teacher conferences, too, form a 
of the 


it remedial 


part 


school guidance program and 
reading 


Mike 
Mike’s admiration 


program 1S 
As 
for 


pre 


scribed for time by 


Eddie 


in school develops 


POoes 
dec reases 
ind his interest 


This 
participation in 


heightened by 
Mr 


further 
the 


interest 15 
band, and 
learns how to locate, select 
and use the materials she needs. A return 
to the classroom shows the integration 
of these materials with the unit and how 
learning is enriched by audio-visual ma- 
terials. The teachers, classes, and class- 
rooms of the National College of Edu- 
cation, as well as the audio-visual center 
at the Elgin Public Schools, Elgin, 
Illinois, give the viewer a striking sense 
of authenticity and realism. Audio-Visual 
Materials in Teaching was made with 
the co-operation of the National College 


she soon 


AUDIO-VISUAL MATERIALS 
IN TEACHING 


February, 1956 


Writing for more 


Tatum’s visit to Mike’s family. Mike 
finally admits having made the mark 
and asks to erase it. His request is 
granted 

festival, Mike's 
parents and his two sisters are in th 
audience. Eddie to Mike 
too, but Mike doesn’t mind him any- 
Che orchestra performs admir- 


At the annual music 


comes see 
more 
ably 
proud of him. Mr. 
\s he leaves the hall, he wonders 
the difference 


Mike’s parents are happy and 
Tatum is happy, 
too 
what makes between a 
Mike and an Eddie. Do good schools 
and the 
difference? On his way out, he passes 
the front and finds 


that the mark Mike made is no longer 


good teaching really make 


by school’s wall 


there 


Appraisal 

Ihe story, interestingly and beauti 
fully portrayed by the film, presents 
a problem which is not uncommon to 
many The which 
Mike is helped in school provides a 
good example of how similar situa 


schools. manner in 


tions can be handled. The procedure, 
as presented in the film, may not be 
ipplicable to all similar situations but 
the basic principles involved are worth 
thinking about 

rhe film provides thought-provoking 
situations about which questions can 
be raised. - Aurelio Elevazo 
of Education and under the supervision 
of Dr. Francis W. Noel, Chief, Audio- 
Visual Education, California State De- 
partment of Education. 


Other February releases: 

Life in a Coal-Mining Town (Gr. 4-6) 

Age of Discovery: English, French, and 
Dutch Explorations (Gr. 7-12) 

The Three Little Pigs: Background for 
Reading and Expression (Gr. 1-3) 

Where Do Our Letters Go? (The Postal 
System) (Gr. 1-3) 

A Boy of India: Rama and His Elephant 
(Gr. 1-3) 


~ é 


Sad 


For information concerning these and nearly 700 other Coronet films, simply address: 


Coronet films 


information? 


Dept. ES-256 
Coronet Building, Chicago 1, Illinois 


ie 
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AS WE SEE IT 


e The end of the First Decade seems 
a good time to set the record straight 
on the origin of my editorship of the 
Church Department of EpucATIONAI 
SCREEN. 

Late in 1945 I had a letter from 
Nelson L. Greene, the founder-edito1 
of the magazine. Would I conduct the 
Church Department for his magazine? 
My answer was immediate and in the 
negative. 

Back came his reply. My main rea 
saying | 


son he would not 


should try it for a spell and see what 


accept, 


happened. In the January issue, 1946, 
he announced my editorship of the 
Department and in February | teed 
off. 

I never saw Nelson Greene, much to 
my loss and sorrow. He wrote often, 
and forwarded many letters. Many of 
them carried notations. One I remem- 


Wen urch bepartment 


ber well: “The screen educates, wher 
ever it hangs.” Another I recall now 
‘At the level of the local community, 
schoolmen and churchmen tend to be 
the same people.” 

No contributing editor ever had a 
more understanding chief. He believed 
in you, and he told you so. He could 


caution; and he could encourage. He 


wanted independence in others and 
he insisted on it for himself. He was 
never tedious or devious, but forth 
right and cordially frank 

When he had put the Silver Anni 
“to bed” late in 1946, 


we all got the telegrams. The maga 


versary number 


vine’s founder was gone our editor 
was gone — except for those things of 
the mind and spirit which he left with 
us, and they were many. 

Across the years to come, may Ebt 
CATIONAL SCREEN continue to reflect 
the intellectual vigor and freedom of 
its founder as well his innate cour 


tesy and magnanimity. 


WHAT PRICE FREEDOM. Based on a real-life experience, this dramatic motion pic- 
ture tells the story of a Christian girl in Eastern Berlin. Compelled to tell why she did 


not vote with the crowd on a resolution about the West, Elsa explains, 


“This resolu- 


tion breathes hate! Do you think that peace can ever come from hate?’’ The film 
was made for the Broadcasting and Film Commission of the National Council of 


Churches. See the review on page 72. 
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by WILLIAM S. HOCKMAN 


e The White House Conterence on 


Education seems to have overlooked 
audio-visual aids to 


education to the problems it discuss d 


the relation of 


(See editorial, page 50.) How this 
whole affair could be brought off and 
wound up with so little mention of 
the relation of multi-sensory teaching 
is rather amazing, until we note that 
the WHCE got hung up on the quan 
titative aspects of education. How to 
do more education of the same kind 
seemed to be its prime concern. In a 
way that is the concern of the church 


too. If the White 


called a national meeting of 


House, or any 
house 
the top brass in religious education, 
would the findings of that conference 
show any more concern for the quali 
tative? We doubt it. With new church 
construction measured in hundreds of 
would this group 


millions annually, 


have anything to say about the impli 
cation of tried-and-tested A-V materials 
and techniques for the general chara 
teristics of churches and religious edu 
cation plants? We believe this con 
sideration might get a short paragraph 
WHCI 


folks, the instructional film and film 


in the final report. For the 


strip, to say nothing of radio and TV, 
just did not seem to exist. We know 
that the school field as well as the 
church field has leaders who have the 
capacity to get the quantitative and 
the qualitative into focus at the same 
time, but we also know that the find 
ings of conferences seldom get above 
the lowest common denominator of 
conference thinking. If the leaders of 
education in the church field are 
tempted to preen their feathers a bit, 
they need only to observe their own 
preoccupation with bricks and mortar 
There is still much to be done to get 
religious education off its dead-centet1 


of mediocrity. 


e We like to be quoted. In the dis 
cussion of the distribution plan for 
the Martin Luther film, those defend 
ing the plan have quoted us to_ the 
effect that it is a good thing for a 
church to buy a print of a high 


quality film on a subject of central 
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concern to the church. That's quite 
right. That we said, and we'll stick by 
it What these people don’t see, as 
they try to rake their chestnuts out of 
the fire, is that such advice to churches 
is not the same as advising a producer 
to distribute only by outright sale to 
churches. Let them find in our writ 
ings, or speaking, one word to that 


effect. 


e A reader wants us to pick the ten 
best films of each year. Ten best for 
what? The ten most useful films? The 
ten films with the best technical quali 
ties? The ten with the best over-all 
qualities? The ten we happen to like 
best? Not a bad idea, if some of our 
readers will just tell us what criteria 
to use in picking the ten “best.” Per 
1955. If a 
reader wants to send in his list of the 


church field for 
will publish it 


haps it is too late for 


best ten films in the 
1955, we unless we 
ire overlooking some ¢ itastrophic risk 
What about filmstrips? Want to take 


i crack at them also? 


THE DANGER 
OF “REDUCTIONISM” 


In the use of Biblical material for 
IV, radio programs, and motion pic 
tures there is a definite tendency of 
the producer to reduce the ethical to 
prudence, the spiritual to ethics, the 
Gospel to the Golden Rule, the Bible 
ind the Lord of the New 


Testament to a cultured and 


to literature 
peripa 
tetic rabbi with a penchant for moral 
izing. 

This “reductionism” has character 
ized certain radio programs for some 
time and shows_up now and then in 
Biblical films, especially those put out 
by produce rs long on radio experience 
and short on film know-how and Bibli 
cal know-what. 

For instance, we have two films by 
such producers on the parable of the 


Prodigal Son. Both miss the point of 


the parable, which is spiritual. Both 
reduce this teaching to ethics, and the 
Teacher to a rabbi with a gift for 
beautiful pros [hese films are pre 
occupied with showing how the prodi 
gal was fleeced of his inheritance, how 


he fed the pigs, how he finally saw 


the error of his way, and at last went 
back to his father 


would be forgiven. It is not the burden 


trusting that he 


of these films to say something impor 
tant about the quality of God's love 
ind the grace of his forgiveness 

The assumption is that such “re 
ductionism” is necessary if a program 
is to get a sponsor and if a sponsor 
is to get an audience. In the dog-eat 


(Continued on following page 
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Ten Years for Bill Hockman 


This February, 1956 issue of Ept 
marks the tenth 
anniversary of Bill Hockman’s editor 
ship of the Church Department. The 


CATIONAI SCREEN 


editorial and business staff of the maga 


zine welcome this opportunity to ex 


press our appreciation to Editor-Edu 


1 


cator Hockman for the xcellent and 


lively job he does month after month 
helpin ill readers, wherever they 
work us¢ iudio-visuals more effec 
tively. Like many of his readers and 
idmirers, we do not always agree with 
what he says. But always we respect 


the man, his convictions, his profound 


knowledge of audio-visual methods 


We are not alone in ou ipprecia 


tion. Following are some of the many 
expressions of Ippreciation we've re 
ceived in the past few weeks 


DEPENDABLE. These te ears co 
incide th my ten years in audio 
visual work ind I want to express 


ncere ippreciatiol for the help 





the ( irch Department has given m«¢ 

rticles have suggested ideas and 
| ive Ke pt mie in touch WItI new de 
velopments, and I have been able to 


depend on the iccuracy Ol the reviews 
kno there ire 
looking for 


ird to the next ten years. | am grate 


iterial. | 


ot new m 
hundr ds like me who ire 


ful to EpUCATIONAL SCREI for includ 


ing the Church Department in each 


issue and hope you will fasten a halo 





iTO the head of the person who 
conceived of this feature.*— Grace F 
s Division of Christian Educa 


tion Joard of Home Missions of the 


Congregational Christian Churches 


“MUST” READING. I[ presume that 


by now evervbody who is anybody in 


the church audio-visual field regards 
this department of the magazine is 
must reading. It provides helpful 


information and provocative comment 


in generous measure. Congratulations 
ind best wishes for the ten years 
ahead S. Franklin M Executive 


Broadcasting and Film Com 
National Council of — the 
Churches of Christ 


Director 


mission 


NEW 


thusi iSti¢ 


IDEAS. We have been an en 


subscriber to EDUCATIONAI 


SCREEN for the past ten years. We are 
never bothered with the idea that “‘we 


have irrived We are ilways on the 


lookout for new ideas ind I can 


*The halo belongs to our late editor, 
Nelson L. Greene, who founded Epuca 
TIONAL SCREEN in 1922, began church cov 


erage in the same year, started a church 


department in 1923 Ep 


truthfully say many of these ideas have 


come from articles in EpDUCATIONAI 


SCREEN. | frequently mention EpucaA 


rIONAL SCREEN as a “must” for pastors 


and church’ leaders. — Frederick R. 
Thorne, Audio-Visual Aids Dept., 
Board of National Missions of the 


Presbyterian Church in the U.S.A. 


HIGH STANDARDS. Bill Hockman’s 
high standards of Christian education 
ind his insights into proper tech 
niques for communicating audio-visu 
ally have done as much if not more to 
advance the cause of church audio 
visuals than anything I know. EpUcA 
IIONAL SCREEN and Bill Hockman have 


iade us stand on our 


tiptoes, not 
crawl on our knees. For a job well 


Thank you!” — Paul R. 
Kidd, Church Screen Productions 


done, we say 


PROVOCATIVE. The Church Depart 
ment has always been the section of 
FDUCATIONAL SCREEN I turn to first 
And always it is provocative, informa 
ve, helpful. Perhaps there have been 
times when I have disagreed with its 
certainly Bill Hockman 
think —and_ that’s 
good flexander B. Ferguson, Direc 
Broadcasting and Film 
National Council of the 
Churches of Christ. 


editor but 
ilways makes us 
tor of Films 


Commission 


PRACTICAL. The field has benefited 
helpful philosophy 


greatly from. the 
ind practical suggestions of the Editor 
for the Church Field, William S. Hock 
man, one of the recognized national 
specialists in AV as it relates to the 
work of the church. — W. E. Johnson, 
Vice President, Society for Visual Edu 


cation, Inc. 


VALUABLE INSIGHTS. Bill Hock- 
man’s reviews and comments have con 
tributed valuable insights to producers 
ind users alike. His leadership is gen 
erally recognized and appreciated in 
this field Donald R. Lantz, Family 


Films 


THE LEADER. We 


interested in 


have been very 
much following the 
Church Department during the past 
ten years and have found it a fine 
source of information. While we may 
not have agreed with all comments 
made, yet we felt stimulated by the 
expression. We feel that the Church 
Department, under the editorship of 
Bill Hockman, has become the leader 
in the field and one to which all other 
publications can look up to. — Harvey 
IW. Marks, Visual Aid Center, Denver, 
Colorado 





67 








new Our Children” series 
“Flying Straight” 
“A Clean House” 


To help children find the 
right solutions to every-day 
Christian living problems. 


en 


Co! 








the Life and 
Teachings of Christ 


with 


films 
Factual teaching films on the life 
and ministry of Christ 
Faithfully adhering to the Bible 
26 films . . 


series on the life of Christ 


. the most complete 
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1364 N. VAN NESS AVE, HOLLYWOOD 28, CALIF 
Please send me the following free teacher helps 


) Utilizaton guides for ‘Our Children” films 
erences for Living Bible films 


Name 
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L] 
I 
I 
I 
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Descriptions and complete Scripture ref 
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L 


City Stote 
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dog battle for the air waves and the 
coaxial cables this may be a valid as 
sumption by those who look upon the 
Bible as a safe and useful collection 
of source material for a craft lacking 
both the imagination and the skill to 
create its own. There are those who 
question the reduction of Biblical ma- 
terial to the lowest common denomi- 
nator requirements of a mass audience 
composed of people of all faiths, of no 
faith, and of the indifferent as well 
They ask sincerely if de-theologized 
and de-religionized radio and T\ 
dramas of Biblical incidents, stories 
parables, and discourses serve either 
God or the highest needs of men 
They are not quite ready to conced 
that Biblical material must be stripped 
of religious and spiritual meanings in 
order to lure a sponsor and win an 
audience. 

If this reductionism is carried over 
into the making of “religious” films, 
will the church then get the kind of 
films it wants and needs? In the creed 
which the Christianity of the Western 
world confesses Jesus is certainly more 
than moralist and the Gospel is surely 
more than ethical insight 

The alibi given for “reductionism” 
in the TV and radio field can not be 
accepted in the religious film field for 
a number of reasons 

First, the general character of the 
[V-radio audience is not the same 
as the audience of the film. The former 
is a heterogeneous casual mass audi 
ence which blends imperceptibly with 
the total population, while the audi 
ence of the film is a small, homo 
geneous group selected from the popu 
lation mass. The first audience has 
no geographical locus and no self 
consciousness as a group, whereas thi 
film audience does have self-conscious 
ness and comes together at a given 
place for a specific purpose. 

Second, there is a vast difference in 
the way I V-radio programs and relig 
ious films reach their respective audi 
ences. The TV-radio program is pre 
sented directly to its audience, while 
the religious fiim is presented indi 
rectly to its audience. Radio and T\ 
programs are sponsored and presented, 
while religious films are selected and 
utilized 

In radio and TV no religious leader 
and his purposes come between the 
program and the mass audience, but 
this is the norm for religious films. Re 
ligious films are selected and utilized 
by a religious leader of some kind 





Send materials for review in 
the Church Department to 
William S. Hockman, 12 June 
Drive, Glens Falls, New York. 


The purpose of this religious leader 
governs both film selection and _ utili- 
zation, and he has no counterpart in 
the field of radio and TV 

Third, “reductionism” will be ob 
noxious to the user of religious films 
and he will tend to reject them as 
unworthy and of low utility. He will 
know an ethical drama when he sees 
one, even though the source material 


Bible. He 


will be wary of films which present 


for it does come from the 


Jesus as a moralist and treat His gos 
pel as ethical culture garnished with 
plausibility and practicality 

The filming of the Bible must not 
be done by those who have practiced 
the art of “reductionism” on radio and 
IV. They may plead that theology and 
religion can be taken out of Biblical 
material without altering its power to 
sustain spiritual life, but they will go 
Vitamins and 


right on demanding 


minerals in their tomato juice and 
would feel defrauded if these life 
giving elements were removed by a 
reduction process 

Biblical material may have to be 
reduced to the lowest common de 
nominator to get by on radio and T\ 
under the present circumstances, but 
the so-called religious films of this 
character cannot serve the deep and 
ultimate needs of the Christian church, 
whose spiritual inspiration and relig 
ious guidance is, and always has been 


the Word of God 


STORAGE FACILITIES 


\ reader of this Department, the 
Rev. Charles F. Light, Associate Min 
ister of the Hemphill 
Church, Fort Worth, Texas, wants to 


Presbyterian 


know how to store A-V materials and 
equipment. 

There 
folder which could be sent right out 
National Council of 
A-V ball, or the 


A-V department of his denomination 


ought to be a_ three - page 


to him. If the 
Churches was on the 
wide awake, there would be such a 
folder — for him and hundreds of other 
churches to say nothing of the 2000 
architects doing business with — the 
churches in this building boom. 

No folder at hand, we will take a 
crack at his questions. This will be 
stuff right off the cuff; hot off the 
griddle of experience! 

First: Sit still, Charles, in one spot 
long enough to think your whele prob 
lem through in terms of the factors 
that are peculiar to it. How much 
equipment do you have? What is the 
extent of your A-V materials? What is 
your acquisition policy—light or heavy 
buying? Got any place to remodel? 
Can you revamp something you have 


been using, or must you start from 
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: 4 Hj ZZ ) ) Pa Proudly to your Reformation heritage. 
( Y, Jp ° 

e CMC t. Exciting, historical facts dramatically. 


# 
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W ¢ €. An understanding of the Truth in which 
men alone are free. 


“MAN NEEDS ONLY 
JESUS CHRIST” = With YOUR 16-mm print of 


~ 


The magnificent motion picture of our time WS 


“Martin Luther” The film that has pioneered again—after reaching 20 million 
Will Serve You... Americans in theater showings —now charting distinctively 





tics saliadl a new course of permanent ownership for churches and schools. 
At Sunday school class 


assemblies 


fellowship meetings. DO THE MEMBERS OF YOUR CHURCH UNDERSTAND 


men’s and womens s 
omen... homie WHY THEY ARE PROTESTANTS? 
froups . do in 

tion of new church 
members Confirma 


Do they know that Luther’s fundamental accomplishment was turning the 


Catechet Church back to the gospel of Jesus Christ? Do they appreciate how this 


ses family 

. . Bible camps 

. church history 

Py private 
screenings for shut-ins 
.and at other times 
during the church year 








Film Restrictions: 
1. Available in U.S 


only at this time 

2. This film cannot be 
distributed on 
type rental basis 


3. Television ri 


served by producer 


thts re 














Introductory Offer 


*150 


Until Easter Sunday 


For delivery in 
U. S. A. only. 


Established price of $175 
will be in effect after April 


1, 1956. 
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re-discovery of man’s free approach to the gift of God’s grace established the 
basis upon which Protestant traditions flowered? 

By seeing this great film a number of times, any person can gain fresh insight 
into the meaning and significance of one of the most vital eras in human history. 
This was the compelling reason for the production of this ambitious motion 
picture document in the first place...then it was SHARED as a public 
testimony and. because of its dramatic power and artistic excellence, won critical 
and audience acclaim. 

NOW it can belong to your church... you don’t have to pay a premium for a 
one-time exposure. This unique plan of continuous availability means that the 
Luther film is your tool for enlightenment—a valuable asset in your church’s 
educational equipment. That’s why the producers are selling you a print of this 
film... that’s why rentals of any type are not authorized. 


MORE THAN 3,000 PRINTS ARE NOW OWNED 
BY AMERICAN CHURCHES 


The amazing and enthusiastic response during the first three months of permanent ownership 
availability has resulted in the release of more prints of MARTIN LUTHER than any other 
film in history! Such overwhelming acceptance of a bold concept has permitted Lutheran 
Church Productions, Inc., to extend its remarkable introductory offer! 


Or der Now through your denominational publishing house or audio visual dealer. 


For complete information on how this film can best serve you write to 


LUTHERAN CHURCH PRODUCTIONS 


11 West 42nd Street, New York 36, N.Y. 


Writing for more intormation? Mention EDUCATIONAL SCREEN 





The thrilling true story of 
a girl's courageous stand 
against Communists in 
East Berlin. What Price 
Freedom shows a dynamic 
faith in action behind the. 
Iron Curtain. 


16MM. Sound 40 Minutes 


Order from your nearest 
film rental library. 


BROADCASTING AND FILM COMMISSION 


National Council of the Churches of Christ in the U.S.A. 
220 Fifth Ave., New York 1, N. Y. 








Cathedral’s NEWEST! 
for Complete 


DAILY 
VACATION 
CHURCH 
SCHOOL 
KIT! 





the only course with... 
AUDIO-VISUALS fully integrated 


Here is your pro- 
gram answer...a 
KIT with proven 
results thru actual 


tests. Z 


Each kit contains hourly schedules for 
full 3 weeks daily course... the “hows, 
whys and what-to-dos” clearly specified 
...includes manuals for PRIMARY, 
JUNIOR, and JR. HIGH groups... plus, 
Instruction Guide for operation of your 
Vacation Church School... all for $2.00. 


Order from your book store, or direct 
from Cathedral on a money-back guar- 
antee (Cathedral Home Office only). 
Send check with order to... 


Cathedral Films 





140 N. Hollywood Way. Burbank, California 








scratch? If I were right there, we'd 
have to go through this before I could 
make a recommendation 

Second: Don’t overlook accessibility 
The best place for equipment may or 
may not be the best place for mate 
rials. Materials should be close to those 
with them 


who will be workir 


1g 
showing them, previewing them, check 
ing them out and putting them back. 
Who is this person, or who ought it 
to be? Will you want to tie A-V ma 
terials to the office? How about your 


library — will you want them there? 
If so, what about preview when others 
may want to be using the room for 
reading or research? 


Where 
used most? Can you locate 


The same for equipment 
will it be 
it centrally? What about the preview 
of materials — filmstrips and films? Can 
you do that in the storage room, or in 
a nearby place? If you must lug heavy 
equipment very far, previews and study 
get to be burdensome, and less likely 
to happen 

Just a hint or two 


ol \-\ 


hallways: never off rooms that may be 


Keep the storage 
materials and equipment off 


in use when something is wanted. Keep 


it centrally located — neither in the 
basement nor in a far corner of the 
Don't share A-V storage with 
other stuff. It will lead to trouble 
Third 


together. Plan your space for materials 


top floor 
\ good rule is to keep things 


so that filmstrips, records, scripts 
guides, slides the whole works will 
be in one place. The same for equip 
ment: projection stands, screens, pro 
jectors, power cords, speaker cords, ex 
cords, extra record 


tension lamps, 


players, etc. should be in one spot 
Nothing can be worse than borrowing 
an extension cord from a_ custodian 
who can't be found — the usual Sunday 
morning variety! 

Four: Tailor your space to fit what 
you intend to store, Rip out shelves 
Would 


drawers for your 


that don’t suit and start over 
you like shallow 
filmstrip cans? Then design them. If 
you would rather have them in boxes 
of ten or a dozen each so they could 
be shelved like books, get the boxes 


(I like the 


Scripts and utilization guides can be 


latter arrangement.) 
filed in many ways. Some people like 


a letter transfer file case, indexing 
them by the alphabet or by numbers 
(I prefer the latter.) 

In like 


storage to fit the equipment. Don’t get 


manner, build equipment 
the shelves too high, or too low Spr ad 
it out rather than stack it up. Your 
portable screens can be stood on their 
ends, or laid on racks. (I prefer the 
former.) 


Five: Number your equipment, if 


you have more than one of each. It 
facilitates booking, the replacement of 
lamps, and the records 
Mark all spare 


the number of the 


keeping of 
projection lamps with 
projector they fit 
This saves time. Also, record the serial 
numbers of all your equipment, and 
put the name of your church on it with 
vaporite pen and ink. Check your in 
surance policies to see if A-V and elec 


tronic equipment is specifically coy 
ered. (In ours it was not 

Six: Watch out for dampness, easil' 
encountered in late summer in_ base 
ment rooms that have outside walls 
Keep away from excess heat and lack 
of ventilation. Keep out of dust and 
dirt 

Seven: Plan for some expansion 
especially if you are doing building o1 
remodeling. What about the day when 
the church will have three filmstrip 
projectors, two film projectors, a tape 
recorder, and several record players 
and such? It may be closer than you 
think. Leave a little room for growth 
A-V wise 


That's it 


Not very exhaustive, pei 
haps, but it will get you off dead-cente1 
and start you chugging along on your 


own —- we hope 


FILMSTRIP REVIEWS 


Parables from Nature 
Cathedral's “Parables from Natur 
series has recently been augmented by 
three new releases, all in color and 
with recorded commentaries 
(1) Corky the Crow, 30 frames; art 
Martses 


work by George y 
(2) The Fairy Ring, 2 
work by George Martsegis 
(3) The Wind and the 


frames; art work by 


1s 


$ frames: ar 


Seeds 0) 
Jernard Garbutt 
Calvin Reid 
and adapted to filmstrip requirements 


These stories are by | 


by Cathedral Films, Ine personne! 
In their introduction they are called 
‘parables,” and this term is defined as 
a “little 


it an earthly story with a heavy 


story with a lot of truth in 


enly meaning.” It says that Jesus told 
many parables to grown-ups and chil 
dren alike; that he 


and sincerely and in words that every 


told them simply 
one could understand 


Which Way To Peace? 
Bishop G. Bromley Oxnam and Dr. Henry 
Hitt Crame debate the validity of the absolute 
Christian-pacifist position, and answer questions 


t by moderator Bishop Gerald Kennedy 





l6mm B&W Motion Picture—30min 

Write RADIO G FILM COMMISSION 
So. Calif. & Ariz. Conference 
THE METHODIST CHURCH 
954 W. 37th St., Los Angeles 7 











Educational Screen 





\fter the introduction the nature certain parables which will be widely a - 
story is given and along about. six used and appreciated by those who 
frames from the end a _ transitional are untroubled by the issumptions VM UWtjis 
frame relates this story to one of the which are implicit in them concerning 
parables of Jesus. Here is the narra the nature of the parables which Jesus STER 
tion for frame 24 of No. 3 told. For this reviewer, these filmstrips for 


“The story of the Wind and the tend to reduce the spiritual to the 


Seeds is much like the story Jesus ethical and the Master to a gracious 


told about seeds that dropped into rabbi 
different kinds of soil THE MIRACLE OF LOVE 


Ihe lesson to be learned is expli Man of Faith (A l 
cated when the penultimate frame is Man is God’s creature, with a built new release) 


on the screen, and it runs like this in in capacity for faith. If you don’t b Eternal life begins here 
pee ‘ vit} fi 
No. 9 lle ve his ig * sia igs ne film and now -—not in the 
emember poor old Corky. H¢ strip, Leo Baec Man of Faith, pro 
was like the man who had gone to duced for school, church and = syna hereafter. 
the wedding feast in the wrong voru by the Union of American 45 minutes—black & white 
robes Corky, like the man, was Hebrew Congregations (238 Fifth Ave - 


unfair, and both went away, sad and N. Y. 21). Here is a man who rose to THE ROAD BACK 


unhappy im 1 position of outstandin lead rship Ar Easter faith is retained in 
In No. 2 the comment at the point imong his people at a time when Hit midst of a highly competitive 


] } | 


of frame 16 is to this effect ler, together with his depraved under business world. 


“The good and the bad mush lings, had sold their souls to the Devil 30 minutes—black & white 


rooms which grow together remind ind made much of Europe his privat 


us that once Jesus told a_ parable domain. Here is the story of a great AND the most complete film 


about a farmer planting wheat hum being in a time when little 


After he plowed the ground, he men were remndne ind ruining much series portraying the final days 
sowed seed. Then he waited for it of the world. Here, indeed, is a man in the life of Christ. 


to grow - of faitl it man whose mighty works 


These quotes indicate how the na ind inspiring trust in God gives the LAST JOURNEY TO JERUSALEM 


ture parable (story) is linked to some lie to the cynics. The full-color art 0 MINUTES 
one of the parables Jesus told. From work, by William Steinel, has good 


this point on the pictures have a Pales reneral qualities, but the commentary THIRTY PIECES OF SILVER 


tinian setting. by Dr. F. S. Brodniz, while informative 15 MINUTES 


The full-color art work in all three ind authoritative, needs to be cast into THE UPPER ROOM 
is good, but that of Mr. Martsegis is more imaginative and poetic form to 1S MINUTES 


outstanding in color-balance, composi do justice to the subject matter 


tion, and draftsmanship. His pictures hand. Let the user do this BETRAYAL IN GETHSEMANE 
delight the mind as well as the eye 7 a 


So do those of Mr. Garbutt, whose Counseling JESUS BEFORE THE HIGH PRIEST 
treatment of the West Wind is su Counsel for Chu Vocations is 15 MINUTES 
perb. in excellent filmstrip with a lot of 

The narration for these filmstrips, usefulness. Produced by the Methodist TRIAL BEFORE PILATE 


while printed has been recorded on Radio and Film Commission 1525 


l P (33! records All three are good, MicG 1vock St N ishville ) Tenn THE CRUCIFIXION 
with No. 3 being outstanding in the this 107-frame B & W sound filmstrip ah a 


quality of its sound effects has a running time of 30 minutes NICODEMUS 


Here is an indirect explication of There is a break at the midway point 20 MINUTES 


FIX THE FACTS OF FAITH WITH FILMSTRIPS THE Le Se 


Yes, filmstrips make Bible truths forceful and THE LORD'S ASCENSION 


unforgettable. They add impact to your Bice 


Bible teaching. Color or black & white 
Scripture Press offers 3 purposeful series ees 

in 35 mm. Kodak full-color film—stirring See your Family Films’ 
Bible stories, appealing Gospel stories, and franchised library— 
challenging missionary stories. All are de- or mail this handy coupon. 
signed for instruction, inspiration, and dis- einasiin pe waite eisahamiainin micas aedamasate 


: : pe 
cussion in Sunday School, Bible Clubs, and ey - a 
Youth Groups. \omlly (Wn INC. 


Twelve new filmstrips, each with 25-30 1364 N. Van Ness Ave. Hollywood 28, Calif. 


. . r i] ° 
single frames and closing hymn feature. oan npeire 
‘ New free catalog, containing church calendar, 


Each strip has complete story guide. modern-day inspirational films, Living Bible 


films, series savings plan 
5.00 each ie 
$ Name of nearest Family Films franchised 


Get information at your Christian Bookstore, or write library 


SCRIPTURE PRESS es 


434 SOUTH WABASH, CHICAGO 5, ILL 


February, 1956 Writing for more information? Mention EDUCATIONAL SCREEN 





Instant Threading 
with the “Clip” on 
all Compco Reels 


End the annoyance of trying to slip film into 
tiny slots! Exclusive Compco Reel with pat- 
ented “‘Compco Clip” lets you thread reel in- 
stantly and surely even in the dark. Holds 
film firmly . . . releases film easily when un- 
reeling. It costs no more to enjoy this an- 
noyance-free feature. In all 8mm and 16mm 
sizes up to 600 feet wherever photographic 
equipment is sold! Ask for “the reel with 
the Compco Clin” 


COMPCO CORPORATION 
2277 W. St. Paul Ave., Chicago 47 


Manufacturers of fine photographic 
equipment since 1932 








““FIBERBILT’’ CASES 


“THEY LAST INDEFINITELY” 


Equipped with steel corners, steei card 
holder and heavy web straps. 


Only original Fiberbilt Cases bear this 
Trade Mark 

Your Assurance 

of Finest Quality” 


For 16mm Film — 
400’ to 2000’ Reels 


Sold by Al! Leading Dealers 








giving it flexibility in use 


out the 


It spells 
meaning of counseling and 


accents counseling in relation to 
church vocations. The commentary is 
composed of the narrator's comments 
remarks of the 


and the (responses) 


two young people who are being 
counseled. Here is a filmstrip for min 
isters; directors; the volunteer workers 
with youth: for club leaders; for the 
students of counseling, and for parents 
know what it is 


since they need to 


all about 


FILM REVIEW 


What Price Freedom 

Based on a true story, What Price 
Freedom was photographed on loca 
tion in the Western and Eastern Sec 
Paul F. Heard Pic 


tures Corporation for the Broadcast 


tors of Berlin by 
ing and Film Commission of the Na 
tional Council of Churches. 
lop figures in the film are: Larry 
Miller, 


day ahead of schedule and with some 


American business man one 


time for seeing the sights, played by 
Bob Cunningham: Commissar Krause 
played by Frederick Valk, Berlin-born 
but now a British subject; and Elsa 
Meisner, East Berlin 
Christian 


factory worker 


with strong convictions, 


played by Ursula Lyn, German-born 
actress trained in London. 

Quite by accident Larry meets Elsa. 
By accident he attends a_ workers’ 
meeting where she refuses to vote with 
the crowd on a resolution about the 
West. Larry 
knows that she will be 
the Workers’ 


her negative vote. He pleads with het 


hears her warned, and 
called before 
Committee to explain 
to escape to West Berlin and freedom 


and she explains that since she has 


flew—- SYLVANIA 


CERAMIC BLUE TOP 0” 


PROJECTION LAMP 





For The Most Complete Selection Of 


Write for your free copy of ovr 
film catalog, THE PROJECTOR. 


THE METHODIST PUBLISHING HOUSE 


Atlanta 3 Baltimore 3 Chicago 11 
Cincinnati 2 Dallas 1 Detroit | 
Kansas City Los Angeles 12 
Nashville 2 New York 11 Pittsburgh 30 
Portland 5 Richmond 16 
San Francisco 2 








God's love for all people in her heart 


she is already free, come what may 
Shallow-minded activist that he is 
Larry Miller decided then and 


that the 


there 
story of this girl must be 
told —and that is how it came to be 
filmed 

It takes too footage to get 


Rather, it is on 
its feet too long before anything hay 


much 


this film on its feet 


pens! I nder Heard’s direction, Millet 


has walked half way across Europe 
before anything happens, and then he 
walks some more, talking with Elsa 
and at the end of the film the poor 
man is still walking! This film sure has 
footage! Compressed to 30 minutes the 
quality and utility of this film would 
have been enhanced 

The dramatic power of the film is 


not improved by representing Larry 


Miller as a mental lightweight. Ameri 
can business men should not be rep 
resented as more superficial than they 
generally are. When Larry's cerebrum 
starts working, what comes out sounds 
more like a warmed-over sermon than 
a man hard put to find words for 
deep convictions seldom articulated 
This film does get something said 
that Americans old and young ought 


to ponder: We do have freedom unde? 


God, 


and without God there is none 
(Rentals: color, $15: B & W, $10 


-one ofthe greatest 
projection lamp 
developments in 
the last decade 
Brighter 
Ceramic Blue Top won't scratch, 
chip or peel like ordinary painted 
tops . . . filaments are machine 
made for brighter pictures 
Cooler 
Ceramic Blue Top is bonded to the 
glass... improves heat dissipation. 
Longer Lasting 


Cooler operation of Ceramic Blue 

Tops assures longer lamp life. 

Another plus: exclusive Sylvania 
shock absorbers protect filaments in 
larger lamps from vibration 


Ask for a Syivania® Biue Top for your projector foday 
. +.» your slides and movies deserve the best! 


Sylvania Electric Products Inc., 1740 Broadway, New York 19, N. Y 
Lighting - Radio + Electronics + Television + Atomic Energy 


v SYLVANIA ... fastest growing name in sight! 
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Records on review 


by MAX U. BILDERSEE 


Records for review should be sent 
directly to Max U. Bildersee, 36 
Holmes Dale {lbany 3, New York 


e Gilbert and Sullivan, in “Trial by 


Jury,”” wrote ‘A nice dilemma we 


have here, that calls for all our wit 

It is rare that we can highly recom 
mend recordings and simultaneously 
caution teachers and administrators 
alike to secure Community understand 
ing and support before these same 
recordings are introduced in the class 
room! 

Paces FRoM THE GREAT Book (RCA 
Victor, Camden, New 


family title for a series of four superb 


Jersey) 1s the 


recordings. The stories of Abraham 


Joseph, Moses, Joshua, Samson and 
Solomon are portrayed in a most dig 
nified, dramatically worthy manner 
These non-sectarian presentations of 
stories from the Old Testament can be 
used to contribute in large measure 
to the development of moral and 
spiritual values in school work 
Read and interpreted by 
Cotten (Moses), Ronald 


(Abraham and Solomon), Robert Pres 


Jose ph 
Reagan 
ton (Samson and Joshua), and Brian 
Aherne (Joseph), these recordings ar 
literary presentations reaching a very 
high target of perfection of organiza 
tion and delivery The material of 
these familiar stories is probably best 
suited to the primary grades, although 
the vocabulary and sentence structure 
employed, as well as the speed of de 
livery, are such that the records will 
be more easily understood and appre 
ciated by upper elementary school stu 
dents and by junior high school pupils 

Recognizing that these recordings 
however non-sectarian they are, may 
create problems and may bring about 
asked 


several school administrators for their 


unpleasant local situations, we 


opinions concerning them. Each inde 
pendently indicated that the records 


were entirely acceptable providing 
Bible stories were part of the school 
course of study, but each also indi 
cated that if the curriculum offered a 
choice of Bible stories or “something 
else,” each would urge -teachers to 
select the “something else!’’ None of 
these experienced schoolmen ques 
tioned the excellence and fundamental 
value of the records — they questioned 


only the fringe public reaction! 


To this we can only add, ““Amen.” 


e Robert Benchley has long been a 
favorite of ours and we were delighted 
when Audio Rarities (750 Tenth Ave., 


February, 1956 


Nev York) announced 


disc containing four Benchley mono 


logues. There are two ‘Travelogues 
{ I ibet ind South Seas the hilarious 
How to Start on a Vacation and 
Music High 


American literature 


the memorable Swing 
school classes in 
can derive considerable pleasure from 
this listening experience, and teachers 
will want to introduce the recording 
because it is an excellent example ot 
the use of the audio medium. The ma 
terial is not intended to be read it 
must be heard else it loses all value 
Benchley adapted his special talents 
to the printed page, the audio medium 
and the motion picture with equal 


recording titled 


facility ind this 
BENCHLEY’'S Best, is a useful example 
of his employment of audio media of 


communication 


e Benchley’'s spoofing of swing musi 
brought to mind a somewhat older 
recording which should interest many 
music teachers. We are not here ente1 
ing into controversy and urging music 
teachers to “get hep” and specialize in 
jazz, but we believe that jazz as an ex 
pression of American culture and herit 
age can have a definite place in instruc 
tion. The Langston Hughes recording 
THE Story OF JAzz (Folkways Records 
117 W. 46th St., New York 36) is a 
splendid introduction to this whole 
area. It may be used effectively in class 
for group listening and it may be ap 


plied to individual study and interests 


New Audio Education Recordings 


Albums AS 27 and 28 


Album AS 29, Tacky O’Rick*and the Licorice Stick 


Albums AS 10 and 11, The American Singer, Town and Country 
Edition, Lower Book and Upper Book 


Album AS 26, Dance Suite: 


Albums AS:30, 31, 32 


Our Time 


Audio Education, Inc. 
55 FIFTH AVENUE, NEW YORK 3. NEW YORK 


Rhythm Band Patterns 


Garden Festival; Excursions 


and 33, Dance Forms, Musical Forms, Dances 
of Many Countries, and Introduction to Great Composers ot 


rough the school library collection 
Langston Hughes has studied the his 
tory of jazz and jazz musicians carefully 


ind has written much in this field 


e Ihe recording art is new and 1s 
rapidly developing a new form of his 

rical material for study and research 
purposes. Yesterday’s headline speech 


becomes today’s classroom material 
and many current events are rooted in 
the happenings of the past fifteen years 
The Historic Records Company (750 
Tenth Ave., New York) has released a 
disc titled Historic RECORD OF WoRLD 
Wark II which is a series of excerpts 
from important addresses of the recent 
war. It opens with Hitler addressing 
his cohorts (1939) and closes with 
Admiral Nimitz speaking from Tokyo 
Bay on V-] Day 
recorded in 1939 include those of Lord 
Halifax, Neville Chamberlain, King 
George VI, Mackenzie King, and Presi- 


dent Roosevelt. Churchill's “French 


(1945). The voices 


men! Rearm Your Spirits Before It Is 
loo I ite” 
President Roosevelt's Message to Con 


address of 1940 is excerpted 


eress asking for war against 
December 8, 
from Corregidor. Also in- 


Japan 
1941) precedes the last 
messave 
cluded are MacArthur's “People of the 
Philippines, I have returned” broad 
cast (1944), Harry Truman's first ad 
dress to Congress as President (1945), 
and General Eisenhower speaking from 
Paris on V-E Day (1945). Although 
the disc is useful for individual listen 
ing and for research purposes, we 
hesitate to recommend it for classroom 
use because the quality of recording 


aves much to be desired 











[FOR YOUR PROJECTOR! 


tel 
SS 


Automatic projection and 
permanent slide storage 


-— oman’ 

SLIDE CHANGER 
Makes your projector auto- 
matic . . . simply slip into 
place, using the supplied 
adapter, and operate lever to 
change slides. Show in se- 


Complete with $ 95 quence or pick the title you 

| one magazine 14 want to see. Each slide at 
| for 36 slides. your fingertips! 

SLIDE MAGAZINE 

The “heart” of the Airequipt system 

... exclusive all-metal magazine per- 

manently holds 36 slides, in any or- 

der. Hands never touch a slide! Com- 

plete with index card, each $225 

CARRYING CASES 


PC-6 for 6 magazines and 
changer $6.98 
PC-12 for 12 magazines or 
11 pluschanger $10.95 


Wey 


2X2 SLIDE SYSTEM 


Your Dealer will gladly demonstrate! 
Ilustrated catalog free on request. 


| AIREQUIPT MANUFACTURING CO., Inc. ¢ New Rochelle, N ‘4 


STUDENT 
PARTICIPATION 


FILMS 


LIFE IN THE MIDDLE AGES 


(In Color) 
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SN UKANE | 
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f SIX SOUND FILM STRIPS 
The Castle, Part 

The Castle, Part 2 
The Village, Part 
The Village, Part z 
The Monastery, Part 


L The Monastery, Part z 
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I am interested in knowing more 
about the Du Kane Student Partici- 
pation Films 
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ST. CHARLES, ILLINOIS 


New Materials 





MONTHLY SUPPLEMENT TO THE BLUE BOOK OF AUDIO-VISUAL MATERIALS (See page 44) 


The following announcements of re- 
cent releases are based on information 
supplied by producers and distributors. 
Audio-visual materials of all kinds are 
listed under the same general subject 
headings. The producer or primary dis- 
tributor is indicated for each item by an 
abbreviation of the name. Addresses of 
such primary sources are given in the 
Index to Producers and Distributors at the 
end of the announcements 


KEY TO ABBREVIATIONS 
mp—motion picture fs—filmstrip 
sl—slide rec—recording 
*55—produced in 1955 
*55rel—released in 1955 
min—minutes (length of 16mm films) 
fr—frames (length of filmstrips) 
si—silent 
bGw—black and white col—color 
r—rental price (sale price is given 

first in most cases) 
tv—cleared for television 
Pri—Primary Eli—Elementary 
JrH—Junior High SrH—Senior High 
Coll—College Ad—Adult 


ART & EXPERIMENTAL FILMS 

Disordre mp CONTEM ‘56 18min sd 
bGw r$15 Attempt to render the 
restlessness and confusion of Bohemian 
youth on Paris’ Left Bank. French 
with English titles 

Image in the Snow mp GRYPH ‘55 29 
min sd bGw r$12.50. Film poem by 
Willard Maas with original score by 
Ben Weber. Fusion of spoken verse 
cinematic image, and music. Described 
as a ‘’modern morality whose Christian 
is a boy led by despair to search a city 
for salvation.’ Coll-Ad 

Mechanics of Love mp GRYPH ‘55 7min 
sd bGw r$10. Film poem by Willard 
Maas and Ben Moore with original 
score for zither by John Gruen. A boy 
and girl make love. Commonplace ob- 
jects are uncommonly related to build 
an action without actors. Ad 

Visual Variations on Noguchi mp GRYPH 
4min sd bGw $30 r$5. Marie Menken, 
an abstract artist in her own right 
uses the sculpture of the American- 
Japanese artist, Isamu Noguchi, to 
create a film work of art. Music by 
Lucille Dlugoszewski.’ Coll-Ad 


ARTS & CRAFTS 
Art and the Growing Child fs FFE ‘55 sd 
LP col. Shows through the artwork of 
children that art is a medium for 
growth and a necessary method to be 
used by all who help mold the person- 
alities of children 
Face of Lincoln mp USC ‘55 22min sd 
bGw. Sculptor-teacher Merrell Gage 
tells anecdotes about Lincoln as he 
molds a bust of him in clay 
Picasso mp CONTEM ‘56 50min sd col. 
Autobiographical documentary of Pablo 
Picasso, the man, artist and pioneer 
picturing his work, technique, and 
manner of living. Uses 477 of his 
works to trace his career 








A MISTAKE? 


If you find a mistake in any of these 
announcements about new materials 
send the correction to EDUCATIONAL 
SCREEN, Mistake Dept., 2000 Lincoln 
Park West, Chicago 14, Illinois 








BUSINESS & ECONOMICS 

Imprint of a Man mp CIO ‘55 28min sd 
b&w $2. Produced by the Philip Mur- 
ray Memorial Foundation. Film story 
of the life of the late CIO president, 
Philip Murray, showing his contribu- 
tion to American labor and the well- 
being of the county. Provides a record 
of the early struggles of labor with 
special emphasis on the developments 
after 1930—and the events that ClO 
helped to shape. Film closes with trib- 
utes from Eleanor Roosevelt, Adlai Ste 
venson, and others 

You Are There at the Bargaining Table 
mp AFL ‘55 5Omin sd bGw r$3. Pro- 
duced by American Management Asso 
ciation. On-the-spot record of what 
took place at a collective bargaining 
session between the International 
Brotherhood of Paper Makers and the 
Rogers Corporation in Northeastern 
Connecticut, a specialty manufacturer 
for a wide variety of concerns 


CIVICS G GOVERNMENT 
Growth of Women’s Rights fs HER ‘55 
40fr si col. Addition to the ‘’Back- 
jrounds of Our Freedom Series’’ de- 
tailing the growth of women’s rights 
in the U.S.A 


EDUCATION 

Audio-Visual Materials in Teaching mp 
COR ‘56 12min sd col $125 b&w 
$68.75. Demonstrates power of audio- 
visual materials to capture children’s 
attention. Shows how they can be used 
to teach effectively. Col.-Ad 

Origins of the Motion Picture mp USN 
55 20min sd b&w. Historical survey 
of the development of practical motion 
picture photography and projection, 
produced by the U. S. Naval Photo 
graphic Center at Washington, D. C 
Background information on man’s 
search for ways to picture action 
from cave drawings to Edison’s Vita- 
scope 

Outward Bound mp BIS ‘55 24min sd 
bGw r$2.50. Describes the two ‘’Out- 
ward Bound”’ schools in Britain where 
boys receive a month’s training work 
ng with sail and oar at one school, at 


—(at+b)? 


min Sale $50. 





Rental $2.50 

Animation is used to demonstrate the mean 
ing of (a+b)* in a way that will convey to 
young students the idea that algebraic state 
ments have concrete meaning and _ visual 


Order from 
International Films Bureau Jue. 


57 E. Jackson Bivd. 
Chicago 4, Ill. 
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New Materials. = 


SEE INDEX TO PRIMARY SOURCES ON PAGE 78 


mountain climbing in the other. The e¢ jrea dependent upon scier 
schools provide pportunities for ad- ed | din r harvesting 
venture as well a haracter training. nd ‘ti ( ’ ntr lr 
Coll-Ad 1 ) 1 eS et ae eee 


Parent-Teacher Conferences rec WAYNE 
‘54 3rec 10°’ 78rpm $6.5 Provide 
a stimulus for discussion of problems FEATURE FILMS with 


likely to arise in conducting school 


ore Abel aseonega Eagle with Two Heads m; NTEM 
ae with pa t serve as a a we Pte a \ b& $4 DR. BOB JONES, 


basis r udging effectiveness of 
J J 





various conference techniques. Ad. y , J y } ques — 
Relief Models mp EFLA > sd col $60 schllo ric poe no | t duped ae 
Shows elementary and secondary stu- oy Ghee f seinen = 
dents making model f maps in the ; ry 7 
classroom using a prepared mix. Shows Kid from Left Field m; 
ways maps can be used in a sixth- 20th Century-Fox 
grade class. Produced by David Lips- boy who take 
comb College major league | 
Stay in School fs VEC ‘55 25fr si bGw nem tO victory 
$3. Based on a publication by the U. S. Lion Is in the Streets mp FI 88min 
Army. Points out reasons why students bGw. Warner Bri Dramatization of 
leave school and shows how hard it is the novel by Irwin Shaw which depict 
to return after such absences. Shows the rise and fall of a political dema- 
advantages of staying in school at jogue in a Southern cotton-growing 
least until a high-school diploma has tate In pired by the life of ase 
been secured. Points out that success Long. Stars James Cagney, Barbara 
in any field is more easily attained Hale 
with a good academic background Maedchen in Uniform mp CONTEM ‘5€ 


5 ( 
re 3 prod 5Ymin 


her 


FARMING & FARM LIFE In with English 
: ' er Vy rman film abhor 
Atomic Age Farmer mp HAND ‘55 1212 4 im about 
min sd bGw tv. How science is utiliz- chool girl ina 
ing atomic energy to aid food produc- 
tion and health. Experiments with corn 


under controlled radiation conditions, FOREIGN LANGUAGES 


with livestock diets and th lants P ° 
SrH-Ad - ne Tapes of the Americas. LANG. Series « Srulliant 


. a pre-recorded tape in Spanist | } 
Barns for Better Dairying mp USS ‘55 with the development of the > Color 
28min sd col free. Produced by the Ail acieiteanl easiaatall hee 
er phere geography ture ris 
University of Wisconsin Bureau of 
Visual Instruction. Presents experi- 
mental findings of a ten-year study t 
make the dairy farmer’s job easier and 
more profitable. A story of the opera- GEOGRAPHY length, full color, motion 
tion and detailed research on two sys- U.S.A. 


tems of dairy head management — . H 
Arizona and Its Natural Resources m; picture of MACBETH, mag- 


tory famous leader 


ith America In this 16mm, feature- 


the stanchion and loose-housing opera- Aes * 

3A sy | f > Ic 
tion L d min ( ree oan 
ion covering the minerals 


Better Seeds for Better Grasslands mp aaah see Biss re nificent settings, gorgeous 


UW ‘55 sd bGw $145.62. Produced randeur of the Grand Canyon 

by United States Dept. of Agriculture Sen ii : are costumes, thrilling action 
Story of the breeding and release of d 

better legume and grass varieties for Beyond the Yukon 5mp BAI| 


/ 1 $1 $5 bE > 3 i ith th lendor 
grassland improvement { 1 $ eo rf Gw $ : combine with the sple 


Bill Bailey and the Four Pillars mp YAF : iced by E noland | —— 
‘SSrel | 5Oprod by Emerson Yorke) ' re - eee 1¢ fr ch np abo- of Shakespearean lan- 
20min sd bGw $75 Adapted from a a. ty a, ~ Be . = d 
Reader’s Digest story, this is a docu- WER. USCS retic 2ea un ishing 

Arctic Style. Next Door to Siberia. guage to make one of the 


mentary of land economy in Tennessee: > 
z Nomads of the North. Tigera—Ageless 


‘God gave us four seasons for four ; 
crops— sheep, wheat, cattle. ond City. finest classical films ever 
tobacco.’ Life in a Coal- Mining Town n ; 
Bountiful Heritage mp FERRY ‘55 21min min sd col $] b&w ¢ i made. 
sd col free loan Describes how the f a family ina ’ 
performance of flower and vegetable yunt howing the 
of the use 


HEIDENK AMP Atlantis Productions, Inc. 


P. 0. Box 46216, pegaatotines 46, Calif 


BIRD FILMS — 
“MOOTI.. 
Producer & Distributor astern Representative eee 


HEIDENKAMP ALBERTSEN CHILD OF NEW INDIA” 


NATURE PICTURES DISTRIBUTING CO. companion film to top BOB JONES UNIVERSITY 
538 Glen Arden Drive 1105 Park Avenue yward winner of 


Pittsburgh 8, Pa. New York 28, N. Y. “ASIAN EARTH” GREENVILLE, SOUTH CAROLINA 
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New Materials 


Mount Rainier National Park mp OLYMP T 
combines pictorial and ‘55 22min sd col $180. Represents ry 
musical design to brin purpose, history, and conservation of . 
greater parece = national parks. Portrays scenic, recrea- Jefrona Film Cement 
tional, and inspirational values of WRITE FOR SAMPLE 
portafilens Mount Rainier 
cated tiie Gas Ohio fs VEC ‘56 26fr si bGw $3.50. One CAMERA —- co. 
: of the North Central States Series Dept. E-2 
Surveys the state of Ohio topog- 1600 Seton, New York 19, N. Y. 
raphy, cities, industries, agriculture, 
education, historical spots, and recrea 
tional facilities. El-Ad 
” ” Travel Slides CHROMA col 25cents each 
ALTAR MASTERPIECE $2.50 for set of 12. Series of color SCIENCE FILMSTRIPS 
Gold Medal Winner slides depicting many parts of the SINCE 1931 SINCE 1931 
Brussels Film Festival United States MADE BY TEACHERS FOR TEACHERS 
FILMS ABOUT POLAND BIOLOGY HEALTH G SAFETY 
For Schools . . . Clubs . . . Meetings GEOGRAPHY PHYSICS GENERAL SCIENCE 
. and TELEVISION OTHER COUNTRIES CHEMISTRY MICROBIOLOGY 


Avelichle EXCLUSIVELY Through Mountains of the West mp NFB ‘54 NEW—Elementary Science Series in 
ALSHER FILMS , 20min sd bGw $60 tv. A study of the Brilliant Spectracolor 
1311 - 19th St., Northwest, (Box ES) hysical and economic qgeoaraphy of 
Washington 6, D.C. — DEcatur 2-8000 tage ler Shonen ge pena Man VISUAL SCIENCES 
Write NOW For FREE Catalog! Canada, pointing out the influence of Box S99E Suffern, New York 
geographical environment upon indus- 
tries and occupations. Animation used 
to depict the geological evolution of 


Write for mountain ranges and valleys. JrH - SCOOP! 


Free Filmstrip Physical Regions of Canada mp NFB 
Catalog 23min sd bGw $60 tv. A study of the T 
Authentic, curricu- six natura! divisions of the country HERDS WES 
lum-centered color the Pacific Coast region, the Great s : ‘aaa 
. ‘ nd film in brilliant color. 
filmstrips illustrated Plains, the Laurentian Shield, the St , Sound 
with famous pictures Presents the Southwest cattle ‘produc 
from museums and Lawrence Lowlands, the Atlantic Re- tion line,” which converts barren lands 
" libraries. gion, and the Arctic Islands. Salient nto useful range. Stresses the growing new 
Join the Museum Filmstrip Club and re features of the location, physical movement of cattle to western markets 
ceive a new color filmstrip each month geography, natural resources and in femanded by the surge of population 
Oct. through May — 8 for $25 ; ie j Aval D tt Production 
dustry in their interrelationships. JrH vaion agge roductions 
MUSEUM EXTENSION senvice ‘ P 441 No. O.ange Drive, Los Angeles 36, Cal 


10 East 43rd St., N. Y. 17, N. 
HEALTH & HYGIENE 


Tuberculosis mp EBF ‘55 10min sd bGw 
HERE IS A MOTION PICTURE SERIES IN $50 3rd edition. Illustrates a case of 


FRENCH tuberculosis, explaining what it is and x PHASE FILMS 
4 Mu how it is treated. Jr.-SrH : : es 
; P he b ind ly si fic 
ACCENT AIGU What About Alcoholism? mp YAF ‘56 rretip  Nede sad erty spins 


Splices Not Holding? 


one of nature’s wonders. 












































biological 


French Conversation Exclusively _ ma > cision of t hereditary mechanism of cells 
Designed to help young people become — cell division — meiosis — plant growth 


Produced Rs sro goes Pas ally De better acquainted with the causes, na- : and mutation — syngamy and the alterna- 
ically - i ) ions. 
signed for Students of the Living French ture, and problems of alcoholism } tion of quncetions 
PARIS AU. RESTAURANT.” “COURSES HISTORY & CURRENT EVENTS Write for descriptive folders 
“alle: URANT,” “COURSES 
ET ACHATS.” ARTHUR T. BRICE 


FOCUS FILMS co Age of Discovery: English, French and Phase Films Ross, California 
° Dutch Explorations mp COR ‘56 10min E 
1385 Westwood Bivd., Los Angeles 24, Cal. sd col $100 bGw $55. The dream of 


the Northwest Passage, other reasons 
behind the explorations of Cabot, Ver- 


Ws: hd »” ° razano, Raleigh and others, as well as 
King R built a fe the routes followed and the effects of ; DING 
hg 2 pee p Shwe a Bann their expeditions to North America are FASTER, BETTER READIN 
t ] shown. Jr.-SrH > Easy to Use - Lowest Cost Portable 


hotels, mansions, street-cars flourished. When 
rubber prices fell, so did this civilization. a - tq RATEOMETER electric reading accel 


The AMAZON BOOMTOWN Alexander the Great fs ERG ‘55 55fr si a 5 erator, classroom or home use. Direct 


reading rate calculator. 814" long, 
a powerful lesson in economic geography 











5 =) > n 
col $7 50 Outlines life and aims of a ~—= 24 Ibs. ( — *te with study man 
timm—sound—15 min.—Color $135—bew $75 Alexander the Great. Based on scenes ual, carry-case carton. , $35.00 


— P 
fvailable only from from the United Artists photoplay AVR a = S EVE. riven vhunl teed dens 


SIMMEL-MESERVEY, INC. (Note New Address) Fit , ee 4 | one ieee 
9113 W. Pico Bivd., Los Angeles 35, Calif. se See teen abe CIO VISUAL RESEARCH, Dept y  531'S. Plymouth Ct., Chicago S 

Send today for FREE catalog of sound filmstrips. Titles: The Castle 
(two parts). The Village (‘two parts) 
The Monastery (two parts). El 


“Back rounds of rw History agg U NEB 55 “The 
Dur Freedon | setts e3, baw, S25set $3:5000 | | ADE BAIN FOREST” 


Titles: The First Nebraskans, The 
Growing series of Coming of the White Man, Trail Days, Winter Home of The ee = 


filmstrips on Territorial Days, Life in Pioneer Ne- ts the bas agp ies 
democracy’s history braska (two parts), Mebraska—The rat me r we he ‘ erns 


FREE Catalog FREE Preview New State (two parts) 18 esinntes d - Color - $100 


Write: Palaeolithic Man mp GFP ‘55 20min sd Write for 

heritage filmstrips, inc. bGw. Illustrates lives of Palaeolithic Preview Prints OLYMPIC FILMS 
89-11 63rd Drive, Rego Park 74, N. Y. hunters and food gatherers. Introduc- 6101 Fremont Ave., Seattle 3, Wash. 
tion to pre-history 
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SPECIAL NEW 
COLOR FILMS 


on 
America and Its Resources, 
The Hawaiian Islands, 
Elementary Science subjects 


WRITE FOR FULL CATALOG 


PAT DOWLING PICTURES 
1056 S. Robertson Bivd., Los Angeles 35, Cal. 











NOW IN 16MM! 
Pierre Fresnay in 


a — +n 
MONSIEUR VINCENT 
The Life of St. Vincent De Paul, 
Champion of Christian Charity 
16mm Sound, 100 Min 
Rental and Lease, 


Apply 


BRANDON FILMS, INC. 


Dept. ES, 200 W. 57 St., New York 19, N.Y 





MAKE YOUR 
OWN SLIDES 


TYPEWRITER 
by using 


RADIO-MATS 


on 
RADIO-MAT SLIDES 
Wire ameeen GREtm 


ACCEPT wO suasTiTUTE 


THE STATIONERY OF THE SCREEN 


Regular size 3'/4x4 or the New Duplex 2x2 
Sold by Audio-Visual, Photo G Theatre 
Supply Dealers. For FREE SAMPLE write 

RADIO-MAT SLIDE CO., Dept. V, 
222 Oakridge Bivd., Daytona Beach, Fla. 








Two Notable Burton Holmes Films 
“AUSTRIA” 


A 22-min. study in courage and faith. 
Color, $190; bkw, $95; Secondary 


“COASTAL BRAZIL” 


An I1-min. sequel to “Rio.” 
Color, $100; bkw, $50; Elementary 
Your preview prints are ready. 


PARK FILMS 


228 N. Almont Dr., Beverly Hills, Calif. 


Write now 








DYNAMIC FILMS 
for EDUCATION 


created to your order by veteran pro 
fessional producer with outstanding 
record of accomplishment for national 
and state health agencies, as well as 
for Industry apres Educ ation. 

On any { 
SAM ORLEANS eal ihenadidbee 


211 Cumberland Avenue 
Knoxville 15, Tenn. 











We proudly present — 


THE STRATFORD ADVENTURE 


he exciting stor of 1 smal ana 
he name of ineaomen d 
taging of the 


l6mm Sound nute 
Rental: BGW - $12.00 Color - $20.00 
Sale: BGW - $135.00 Color - $250.00 
Svailable exclusively from 


(“Contemporary films inc 
13 East 37th Street, New York 16 


February, 1956 


Transatlantic 


Televiews 


icf nave 
tative 
newspapermer televisior 

1 mmentoator Titles 
Should the British Give Up Their Col- 
onies? How Do the British Treat 
Gl’s Stationed in Britain? (3) What 
Does the British Commonwealth of Na- 
tions Mean to the United States? (4 
Should Trade Unions Play Party Poli- 

tics? 
U.S. Foreign Policy f 


rf 


ai 


ana 
tne 


ttitude towar 


LITERATURE & DRAMA 
Stratford Adventure mp CONTEM ‘56 


mir i bGw $135 >12 col $25 
r$2 Produced by } nal =«~Film 
Board of Canada. How all Cana 
ty, bearing the name of Strat- 
d with a river Avor reated a 
er for the staging of the finest 


pearean drama 


MATHEMATICS 
Area and Graphs 6fs DUK ‘56 sd col $35 
t participation 
ind filmstrips Tithe Measuring 
with Squares. Studies in Square Inches 
and Square Feet. Problems in Area. 
What a Graph Means. How a Graph 
Tells a Story. Graph Problems. E!. 


RELIGION & ETHICS 
RAFT ‘54 25fr 
impact the 


tian home should have n its 


Gw Student 


Christian Homes fs CH 
i Depicts the positiv 


ry mbher 
r ber 


How to Have a Vacation Bible School fs 
BROAD '55 43fr si col $5. General 
survey of a standard vacation Bible 
schor program planning, trainin« 

ichers, promotior and publicity, 
ictual events, follow-ur 

Hymns of the Month — No. 1 1|9s 
BROAD 55 col $7.5 Set of hymn- 
slides on the 1956 Hymns of the 
Month 

| Don’t Want to Win mp FAM ‘56 sd 

Ip-box derby 


but occepts so much expert adult he t 


col A boy enters 


n his entry, in violation of the contest 

iles that he cannot honestly enter his 

} piritual and moral victory 

r er than any race trophy. El-JrH 
king of the Block mp FAM dc 

a treehouse in his 

inaster an ali- 

f the neigh- 





SPLICES STICK WITH 


| available in 1-o0z., 8-0z., 16-0z. bottles 


FOR THE FORWARD LOOK « « « 


in Social Studies films: 
PEOPLE OF NORWAY 
ft ecple f Norway 


justrie p 


SWEDISH FAMILY STORY 


ite today for prints 
and free Catalog 


BAILEY FILMS, INC. 


6509 DE LONGPRE AVE. HOLLYWOOD 28, CALIF. 


RECORDED TAPE 


is designed for educators 


e 
PRE-RECORDED TAPES 
— in all subject fields 
— of all producers 


RECORDING EQUIPMENT 
. 
For FREE Catalogues write 


MAL’S RECORDING SERVICE 


Dept. ES, Box 37, Rockaway Beach 94, N.Y. 


FILM COSTS 
SLASHED / 


Guaranteed RAPIDWELD process restores 
used, worn film, removes scratches — 
RAPIDTREAT protects new film. 

Add hundreds of showings to any film! Cut 
costs drastically! 

See how Rapid's unusual low cost saves 
thousands of film dollars for top-name clients 
— and precious hundreds for smalier ac- 
counts. Send for VALUABLE informative 
booklet ON FILM CARE 


“The Film Doctors” 
apid FILM TECHNIQUE, INC. 


25B West 46th Street, N.Y.C. 
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borhood’s young fry, but he learns in 
time that this breeds unhappiness and 
loneliness, and applies his own effec- 
tive remedy. El-JrH 

Night Intruder mp FAM ‘56 sd col. Shows 
how a young boy, expecting a sizable 
Cash reward for finding a pet raccoon 
finds instead a much greater satisfac- 
tion in a new-won friend. El-JrH. 

Teaching in the Church School mp METH 
54 29min sd b&w r$5 tv. Designed to 
give youth leaders guidance in plan- 
ning, introducing, and teaching a unit 
of study on ‘‘What It Means to Be a 
Christian.’’ Shows the importance of 
home and church cooperation, the im- 
portance of understanding the needs 
of the individual, and the fact that a 
unit of study should be taught in the 
setting of the experiences of the par- 
ticipants. 

Together We Build mp BROAD 28min 
sd bGw r$9. An indifferent church 
member is led to see the importance of 
the Cooperative Program and commits 
himself to tithe when he realizes this 
program depends on his stewardship 
Ad 

What Price Victory mp CATH ‘56. Story 
of the American Revolutionary War 
teaching lessons in Christian living. It 
concerns a printer who lived in Bos 
ton and married an English girl. It 
portrays such historical figures as John 
Adams, Samuel Adams, John Hancock 
and Paul Revere 

World Believes 4fs SVE ‘55 si col $6ea 
$20set. The bases, beliefs, and prac- 
tices of the four leading religions in the 
world today: Judaism Today (32fr) ; 
Protestant Christianity Today (49fr) ; 
The Roman Catholic Church Today 
(34fr); Islam Today (30fr) 


INDEX TO PRIMARY SOURCES 


AFL—American Federation of Labor, Dept. of 


Education, 1625 Eye St., N.W., Washington 
6, D.C 
BAIL—Bailey Films, 609 
Hollywood 28, Cali 
BIS—British Information Services, 30 
feller Plaza, New rk 20, N.Y 
BROAD Broadman Press 
North, Nashville Tenn 


DeLongpre Ave 
Rocke 


Ninth Ave 


New Materials 





CATH—Cathedrai Films 40 N. Hollywood 
Way, Burbank, Calif 

CH-CRAFT—Church-Craft Picture 3312 Lin 
dell Bivd., St. Louis 3, Mo 

CHROMA—-Chromaslides, Box Alexandria 
Va 

cCioO—CIO Film Library 
N.W Washington 6, D.C 

CONTEM—Contemporary 
New York 16, N.Y 

Coronet Films 
Chicago |. Ill 
Cornell Film Co 
6, N.Y 

DUK—DuKane Corporation 

EBF—Encyclopaedia Britannica 
Wilmette Ave., Wilmette, III 

EFLA—Educotional Film Library Associatior 
345 E. 46th St., New York 17, N.Y 

ERG Educational and Recreational Guide 
Inc., 1630 Springfield Ave., Maplewood, N 

FAM—Family Films, 1364 No. Van Ness Ave 
Hollywood 28, Calif 

FERRY—Ferry Morse Seed Co., P.O. Box 
Detroit 31, Mich. Attn. Advertising Dept 

FFE—Films for Education, 1066 Chapel t 
New Haven, Conn 

Fi—Films Inc., Wilmette, III 

GFP—Gateway Film Productions 470 Gree 
Lanes, Palmers Green, London, N. 13, En 
land 

GRYPH—Gryphon Productions 
York, N.Y 

HAND—Handel Film Corporation, 6926 Me 
rose Ave., Hollywood 38, Cal 

HER—Heritage Filmstrips, 89-11 63rd 
Rego Park 74, N.Y 

LANG—Languoaae Training Aids, 12101 Valley 
wood Drive, Silver Spring, Maryland 

METH—Methodist Publishing House 8 
Broadway, Nashville, Tenn 

NFB—National Film Board of Canada, 127 
Avenue of the Americas, New York 20, N.Y 

OLYMP—Olympic Film Distributors. P.O. B 
186, Bremerton, Wash 

SVE—Society for Visual Education 
sey Parkway, Chicago 14, Ill 

TIMES—New York Times, Office of Educationa 
Activities, Times Square, New York 36, N.Y 

U NEB—University of Nebraska, Bureau of 
Audio-Visual Instruction Extension Div 
Lincoln, Neb 

USBM— United States Bureau of Mines, Graph 
Services, 4800 Forbes St., Pittsburgh 13, Pa 

usC—University of Southern California, Audio 
Visual Services Dept., University Park, Lo 
Angeles, Calif 

USN—United States Navy Dept., Washingtor 
D.C 


Water St 
adway 


st. Charles, Ill 
Films 


1) 


17 Green, New 


Drive 


1345 Diver 


USS—-United States Stee! Corp., 71 Broadway 
New York 6, N.Y 

UW—United World 
New York 29, N 

VEC Visual Education Consultants, 20¢ 
Helena St., Madison 4, Wis 

WAYNE Wayne University, Audio-Visua 
Materials Consultation Bureau, Detroit, Mich 

YAF—Young America Films E. 41st St 
New York 17, N.Y 


Films, 1445 Park Ave 





Steering Committee Members 
Continued from page 60 


High School, Elkhart, 
HANSON, District Megr.. 
Charles, Ill. L. ¢ 
\udio-Visual Center 
Indiana University, Bloomington, Ind 
H. J. Mackin, J[R., Mackin 
Blind Co., Momence, Ill. HArowp \ 
Maurer, Architect, 312 Lafayette Bldg 
South Bend, Ind. Dr. JoHNn A. MoLp 
STAD, Research Audio-Visual 
Center, Indiana University, Blooming 
ton, Ind. ZeEpHRIN A. MaArsH, Director 
School Activities, Minneapolis-Honey 
well Regulator Co Minneapolis 
Minn. McINtirt 
\udio 
City 


cation, Elkhart 
Ind. ARTHUR |] 
Dukane ( orp., St 
LARSON, Director, 


Venetian 


\ssociate, 


Director 
Education Michigan 
Michigan City, Ind 
Mckown, Director \udio 
Visual Instruction, School City of New 
Albany, New Albany, Ind. WtLLiAM 


GEORGE 
Visual 
Schools 

VERNON 


78 


F. MUELLER, 
Buildings and Grounds, 
Public Schools, South 
Dr. K. C. RuGe, Associate in 
Audio-Visual Center, Indiana 
Bloomington, Ind. R. | 
SHOEMAKER, Manager, Sales Promotion 
Market Research & Adv., DuKan 
Corp., St. Charles, Ill. ANprew A 
Totu, Architect, 2158 Portage Ave 
South Bend, Ind. GARRET WEATHERS 
Director, Audio-Visual Education 
South Bend Public Schools, South 
send, Ind. Don Whuire, Executive 
Vice-President, National Audio-Visual 
Association, Inc., 2540 Eastwood Ave 
WILLIAM WOLLENWEBER 
Buildings and Grounds Supt., School 
City of Elkhart, 228 West Franklii 
St., Elkhart, Ind. 


Asst. Supt. in Charge of 
South Bend 
Bend, Ind 
Adminis 
tration, 
University, 


Evanston, Ill 
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TRADE DIRECTORY FOR THE AUDIO-VISUAL FIELD 


KEY P) —producers, importers M)—moanufecturers D)—dealers, film rental libraries, projection services. Where a primary 


source also offers direct rental services, the double symbol (PD) appears 








Academic Films, Inc 
6 Fifth Ave., New 


Almanac Films, Inc 
516 Fifth Ave., | 


Alsher Films 


American Film Registry 
2 8th St.. Chicag 


Association Films, Inc 
Headquorters: 
347 Madison Ave., N 
Regional Libraries: 
Proad at Elm, Ridgefield 
1 Hillg ve Ave I 
5! Turk St., San Fr 


O& Jackson St., Dallas 2, Tex 


Avalon Daggett Productions 
Avis Films 

0+ F 
Bailey Films, Inc 

6509 De | nre 


yn 


Brandon Films 
200 W. 57tt 


| Studios, Inc 
9 A e 


eventt 


heninaiiine G Film Comm., NCCC 
220 Fifth Ave., New York 1, N.Y 
Soneemees ary Films, Inc 


New bf 


Coronet Instructional Films 
Coronet Rid Chicago | 


Dowlina—Pat Dowlino Pictures 


DuKane Corporation 
St. Charl Wir 


Family Films 
1364 N. Van Nes 


Focus Films 


13285 Westwood 


een irs Service 
OF th St levela 
Heidenkomp Noture Pictures 
S38 Glen Arden Pitt 


ideal Pictures, Inc 
Home Office: 
58 E. South Water St., Ct 
Branch Exchanges: 
r1¢ Shattuck e 
2764 Hollowo r oe —- 
714 - 18th Street, Denver 2, Colo 
1323] N. Mion Miami 32. F 
S52 Auburn Ave.. N.E.. Atlanta 3 
South Water St., Chicago 
Moine 
Louisville 2 
Alexandria 
y Baltimore 18 
40 Melr ose St., Boston 16, Mass 
13400 W. McNichols, Detroit 
19) 5 Chi cago Ave., Minneapol 
St Kansas City ¢ 
+ Lou M 
Buffalo 8, N. Y 
New York 36, N. Y 
cinnati 2, Ohio 
P 3roadway, Oklahoma y, Okla 
rest: Saw Mill Run Bivd., Pittsburgh, Pa 
1239 SW 14th Ave., Portland 5, Ore 
18 So. Third St., Memphis 3, Tenn 
2 R ith + Dal! 
54 Orpheum Ave., Salt Lake City, Utah 
219 E. Main St., Richmond 19, Va 
1370 S. Beretania St., Honolulu, T.H 
eerie Film Guess 
57 E. Jackson Blv Cr 


scat Builders (Classroom Films 
Visual Education Center Bidg 
Floral Park, N. Y 


ee tae F. Mohnke Productions P 
] Third St., Des Moines 9 Ww 
Mogul s, Inc. (D) 


12-14 W. 48th St., New York 19, N. Y 


Park Films—Burton Holmes Pictures (PD) 
228 N. Almont Drive, Beverly Hills, Cal 


Methodist Publishing House 
Headquarters 


Branch Exchanges 


Portafilms 


ke MA 


Sienmet- asoeeey, Inc 
Pic Bivd Los Angele 


So. Cal.-Ariz Methediet | Film Com 


United World Films, yo 


jew 


FILM PRODUCTION 





Studios, Inc 

; enth Ave New 
Sam Orleans G&G Associates 
Semi inar Films, Inc 


MA n Ave New 





~ LABORATORY SERVICES 





Geo W. Colburn, Inc 
ker Drive, C€ 

Hollywood Film Enterprises 
neat f . — 

Peer less Film Processing Corp 
46tt New Y . 

Rapid Film Technique 
N. 46th St.. New k 
Society for Visual Education 
4 sey Parkway I 





AUDIO-VISUAL SUPPLIES 





Mal’s Recording Service 
f way 


Society for Visual Education 
4 i ‘ Porkwe n 





MOTION PICTURE PROJECTORS & SUPPLIES 





Ampro Cor poration 
Nestern Av 
Bell G Howell Co 
rmick Road 
Eastman Kodak Company 
t New York 


Mogull’s, Inc 


RCA-Victor 
f P f Am 
Revere Camera Co 
f + St. Chicaa 
Technical Service, Inc. 
65 Five Mile Road, Livonic 
Victor Animatograph Corp 
r “ 


Ww 





SCREENS 





Fryan Film Service 
3228 Euclid Ave., Cleveland 15, Ohio 
Radiant Manufacturing Co 
)4 So. Talman Ave., Chicago 8, II 





PRODUCTION EQUIPMENT 





Camera Equipment Co 
hy ¢ 


Camera Mart, ee — 


$.0.S. Cinema “Supply ‘Corp. 
York 





FLAT PICTURES 





ducational Society 





RECORDS 





Enrichme nt Te om ng Materials 
»., New York 1, N. Y 
Folkways Records G Service Corp. 
6th St., New York 19, N.Y 
RCA- \ ctor, Educational Services Div 


Ame mden, N 





RECORDERS — PLAYERS 





M 


Pentron Corporation (M) 
2 h ' 40 
Three Dimension Co., Div. ‘Bell co et Co. 
N. | tner Av Chicago 4 (M 


SOUND SYSTEMS | 





tion 





FILMSTRIPS 





DuKane Corporation 


n fax Productions 
Heritcae Filmst ips, Inc. 
89-11 63rd Drive, Rego Park 74, N. Y. 
Jom Handy Organization 
Grand Bivd., Detroit 11, Mich. 
Long, Filmslide Service 
Fairmount Av El Cerrito 8, Cal 
Mahnke -Carl F Mo ohnke Pouduetions 
Z hird St Aoin 9, lowa 
S Iver Burdett Company 
ristown, N 
Society for Visual Education 
versey Pork way hic 30 
United World Fi ims, Inc 
Park Ave Y 


Visual Sciences 





SLIDES 


Key: Kodachrome 2 x 2. 3% x 4% or larger 





Sepstene aoe Co. (PD-4) 
Meadv 
Radio- -Mat “S! ide Co., Inc P-2, 4 
Doytono Beach, Fla 
Society for Visual Education (PD.2 
345 [ ersey Parkway, Chicago 14, Ill 





FILMSTRIP, SLIDE G OPAQUE PROJECTORS 





Automatic Projection Corp. (M) 
282 Seventh Ave., New York 1, N.Y. 
Beseler Company, Charles (M) 
9 S. 18th St., East Orange, N. J 
Keystone View Co. (M) 
Aeadville, Pa 
Soci ~ for Visual Education (M) 
Diversey Parkway, Chicago 14, Ill 
Three Dimension Co., Div. Bell G Howell Co. 
McCormick Rd., Chicago 45, Ill (M) 
Viewlex, Incorporated (M) 
35-01 Queens Bivd., Long Island City, N. Y 





SOUND SLIDE PROJECTORS 





Automatic Projection Corp. 
Seventh Ave., New York 1, N. Y 
DuKane Corporation 
St. Charles, Illinois 





How the 


NEW VICTOR ule 


16mm SOUND PROJECTOR Victor Safety Film Trips protect 


film from damage so you can buy 
PAYS ITS WAY new film instead of replacements. 
And, the Victor's engineered for 


through school or rugged use, built to last a long, 


long time. 


- 


You get your full dollar’s worth with the new Victor 16mm Sound 
Projector. It’s so easy to operate, teachers use it every chance — and 
cut your cost per showing way down. 3-spot threading is quick — TEACHER CONFIDENCE 
Operation is simplest ever with fingertip control panel. (1) Start — inspired because teachers can 
motor, (2) turn on lamp, (3) adjust sound volume. operate the Victor easy as 1-2-3 


The Victor’s loaded with features that insure longer film and projector . . » can't thread it wrong . . . 
life. Exclusive Safety Film Trips detect previously damaged film. . . can't damage film! 
stop projector instantly so there’s no further damage . . . also prevent 
possible damage from misthreading. Victor’s Lubrimatic Oil System 

for controlled automatic lubrication 

gives you trouble-free operation 

that reduces servicing .. . Air Con- 

ditioned Lamp House is 20% 

cooler for longer lamp life .. . 

Pawls are sapphire-tipped for in- 

definite durability . . . Air Con- 

ditioned Film Gate is 17% cooler, 

makes film last longer. 

38% SEND FOR FREE FOLDER TODAY 


MORE LIGHT » \ IGOR, ™ ; 
ON THE SCREEN [i Crimalograph Coypcealion 
q) 


(with MARK Il shutter } Dept. D-26, Davenport, lowa, U. S. A. 
‘ New York — Chicago 
— gives sharper, clearer pictures 


Quality Motion Picture Equipment Since 1910 





